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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the 
Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of descrip- 
tion, genuineness, authenticity or condition of said property. 


3. All bids are to be PER LOT as numbered in the catalogue, unless otherwise 
announced by the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event 
of any dispute between bidders, the auctioneer may, in his discretion, determine 
who is the successful bidder, and his decision shall be final; or the auctioneer 
may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the whole 
purchase price, or such part thereof as the Galleries may require, shall be im- 
mediately made by the purchaser thereof. If the foregoing conditions, or any 
other applicable condition herein, is not complied with, the sale may, at the 
option of the Galleries, be cancelled, and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon 
the fall of the auctioneer’s hammer, and thereafter the property is at the pur- 
chaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day follow- 
ing the sale may be turned over by the Galleries to a carrier to be delivered to a 
storehouse for the account and risk of the purchaser, and at his cost. If the pur- 
chase price has not been so paid in full, the Galleries may either cancel the sale, 
and any partial payment already made shall thereupon be forfeited as liquidated 
damages, or it may resell the same, without notice to the buyer and for his 
account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled, and any amount that may have been paid on account of 
the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal 
Excise Tax equivalent to 20 per centum of the price for which sold on jewelry, 
clocks, silver, gold, furs, etc. However, articles of these categories sold for 
certain classes of consignors are exempt from this tax. Items in this catalogue 
subject to the Federal Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required 
to pay the New York City sales tax of 1 per centum of the price for which all 
articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will undertake 
to make bids for responsible parties approved by it. Requests for such bidding 
must be given with such clearness as to leave no room for misunderstanding as to 
the amount to be bid and must state the catalogue number of the item and the 
name or title of the article to be bid on. If bids are to be made on several articles 
listed as one item in the catalogue, the request should state the amount to be bid 
on each article, unless the item contains the notation “Lot”, in which case the 
request should state the amount to be bid ‘‘For the Lot”. The Galleries reserves 
the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers in 
any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries 
or by public announcement by the auctioneer at the time of sale. 
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AFTERNOON SESSION 
Thursday, April 12, 1945, at 2 p.m. 


CATALOGUE NUMBERS I TO 144 INCLUSIVE 


HE information in this catalogue is based entirely on the late 

Mr H. Garland’s own descriptions, with certain necessary edit- 
ing for the sake of brevity, and in all cases attributions and other 
comments are his. 


I. BUNCHO 
Worked 1765-1796 


1. ICHIKAWA YAOZO AS SAMURAI GUNSUKE. It represents a 
part played at Nakamura Theatre, Meiwa 7, i.e. spring of 1770. He has a 
sword in his hands and is standing in front of stairs leading to an upper story. 
Hoso-ye. Size 125% x 534 inches. Signed: Ippitsusai Buncho, gwa. Seal: Mori 
uji, his family name. 

20 Hunter sale, March 1919. 


2. TWO GIRLS LOOKING OUT OVER A RIVER. They are both 
kneeling. One has a piece of twine in hands and the other a fan (?). In the 
river is a boat and a raft with mountains in the distance. Hoso-ye. Size 10% x 
7% inches. Signed: Ippitsusai Buncho, gwa. Seal: Mori uji; Hayashi seal. 
Publisher: Yeijudo (Nishimura). Series: Bokusui Eight View Series; Bokusui 
is another name for Sumida River, the upper reaches of which are called Ayase. 
From the Eddy collection. 


-3. ICHIKAWA RAIZO AS A SAMURAI TRAVELING. He is stand- 
MP ing looking to the right, with his hat in his right hand and his left hand on the 
handle of his sword. Hoso-ye. Size: 12% x 5% inches. Signed: Ippitsusai 
Buncho, gwa. Seal: Mori uji. Publisher not given. 
Manzi sale, Paris, November, 1921. 
42 %8 
4. ONOE TAMIZO IN THE PART OF A YOUNG WOMAN. She is 
. dressed in a coat decorated with peonies and shades herself under a parasol 
; ornamented with cherry blossoms. Hoso-ye. Size: 105% x 434 inches. Signed: 
Ippitsusai Buncho, gwa. Seal: Mori uji. Publisher: Yeijudo. 
Manzi sale, Paris, November, 192r. 
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[NUMBER 5] 


3s. HANDAYU. She stands near a large lantern which is on the floor; on the 
lantern is her crest. In the upper left-hand corner is a letter addressed to Han- 
dayu of Naka Omi-ya, which must be the girl’s name. Behind the girl is a large 
box containing a pine tree. Hoso-ye. Size: 123% x 57% inches. Signed: Ippitsu- 


sai Buncho, gwa. Seal: Mori uji. Publisher not given. Series: Ohatsu-Tokubei 


Sugata Hakkei. 


From the Eddy collection. 
[See illustration ] 


6. ACTOR KOSHIRO III, who afterwards became Danjuro V, in the part 
of a swordsman making his way through a bamboo hedge at night. Robe deco- 
rated with butterflies faded from the original deep purple. Sword in right hand, 
left arm and leg raised. Black background with green bamboo hedge. Size: 
554 x 12% inches. Signed : Buncho gwa, also Buncho seal. Publisher: Not given. 
Wright sale, Anderson Galleries, New York, January, 1927. 
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YEISHOSAI CHOKI 
Worked 1785-1805 


Pupil of Sikiyen, a contemporary of Utamaro, sometimes known as Shiko. 
His earliest designs are after the style of Kiyonaga, later on were under the 
influence of Yeishi and Sharaku. About 1790 he sometimes so closely ap- 
proaches Utamaro that the resemblance is confusing. He is remarkable for 
the beauty and taste of his coloring. His signature may be read Nagoyoshi, 
by which name he is more generally known to European collectors. All his 
work is of great rarity. His silver prints are most highly esteemed but are 
unobtainable by ordinary collectors. 


7. HACHIDAME. EIGHTH SCENE. Tonase and Konami passing a rice 
field. One is kneeling on the ground, the other is standing. Under a nearby pine 
tree are two sheaves of rice straw. The actors Kikunojio and Yonesburo take 
the part of the two women. Chuban. Size 97% x 7% inches. Signed: Choki gwa. 
Publisher: ‘Vsuruya. Series: Chushingura or ‘The 47 Ronins. 

Hunter sale, March 1919. 


ie 
FUSANOBU 


8. LADY WITH A YOUNG SMALL MAID, standing under a willow 
tree. She is turning and speaking to the maid. Hosoban, benie. Size 1134 x 
y—" inches. Signed: ‘Tomikawa Fusanobu. Publisher: Urokogataya. 


GAKUTEI 
Worked about 1820 


9.SURIMONO. SAIGYO-HOSHI THE AGED PRIEST AND 
CHINESE PHILOSOPHER OF THE NINTH CENTURY. He is 
dressed in pilgrim’s garb, his hat over his back and a black cloak partially con- 
cealing a red staff. He stands on the shore of a lake under a tree, gazing at 

| (be on the opposite shore. He is usually shown as here in ecstasies at the sight 
of Fuji. Written on the mount of the print when bought was the following: 
“According to Japanese taste this is the most exquisite surimono in the collec- 
tion”. Size 834 x 73% inches. Signed: Gakutei. 


10. SURIMONO. RO-CHI-SHIN, SERIES OF SUIKODEN. Benke in 
the role of servant to Yoshitune after being overcome by the Bayard of Japan. 
Size 8% x 7% inches. Signed: Gakutei. 
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SUZUKI HARUNOBU 
Born 1725; died 1770 


A pupil of Shigenaga and a seller of tooth brushes. His subjects before 1764 
were actors and legendary subjects printed in two or three colors. He is said 
to have invented printing in polychrome colors but whether or not this is 
true, he certainly perfected it and after 1764 used several color blocks and 
finally twelve or fifteen. His characteristic colors are a fine apple green and 
a deep red. He did not paint courtesans but young people and domestic 
scenes, being the first to give his pictures a background with a scene of the 
daily life of his subjects. He often painted O-Sen the tea house girl and 
O-Fuji the seller of cosmetics. His prints are usually of small size and among 
the most highly prized of all. Perfect condition is important because of the 
tendency of his colors to fade. 


11. DAISU NO YAU. The Night Rain at the Raisu. Daisu is the name of 
the stand with a tea kettle and heater for making tea. Night Rain is a fanciful 
designation of the cut paper strips that are being attached to the sleeping sister’s 
hair. This is a copy of the print produced in three states in the catalogue “Japa- 
nese Color Prints and their Designers”, which Gookin there called “The 
Sleeping Elder Sister”. When examining the above print in November, 1921, 
Gookin stated that the correct title is “Daisu no Yau”. Chuban. Size 107% x 8 
inches. Not signed. Series: Zashiki Hakkei. 


12, ONE HUNDRED POEMS SERIES. A court lady with long hair, on 
the balcony of a palace watching peasants harvesting rice. (Only court ladies 
were allowed to wear their hair long.) One of the ladies is standing, the other 
is bending over playing with a cat. In sympathy the court lady has placed her- 
self in position of the poor laborers as the Emperor did who wrote the poem. 
Poem by Terichi Tenno an ancient Emperor of China [translation]: “Coarse 
the rush mat roof sheltering the harvest hut of the autumn rice field, and thy 
sleeves are growing wet with the moisture dropping through”. Chuban. Size 
11 x 834 inches. Signed: Susuki Harunobu, gwa. Publisher not given. 
Metzger sale, May, 1919. 


13. COURTESAN’S DRESSING ROOM. A girl stands near a large screen 
on which is a Kiri crest, the sign of the house. She is tying her obi over her 
dress which is patterned with morning glories. Her orange slippers are behind 
her on the floor and an andon is at her left. Another girl is kneeling on the floor 
looking into a mirror in which the reflection of her face is seen. The floor is 
green, and hagi blossoms are seen through the window. Chuban. Size 11% 
x 81% inches. Signed: Harunobu, gwa. Publisher not given. 

Russell sale, Walpole Galleries, N. Y., January, 1920. 
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14.GIRL PLAYING SAMISEN. She is seated on the floor practising her 
vocal lesson, Gidayu, with samisen music, in a room where she can see cherry 
blossoms in bloom. Chuban. Size 1136 x 83 inches. Signed: Harunobu gwa. 
Publisher not given. 


ve 


P"A SPRIG OF PINE. Two girls are on a porch; one, seated, wears a rich 
black robe, the other, standing, wears a robe of light color. Behind the seated 
girl is a birdcage with a bird in it, and near her is a bowl containing a small pine 
tree. The girl who is seated holds in her right hand a sprig of pine; there are 
two sprigs of pine at her feet. In the distance is a large pine tree. Probable 
restoration in the black gown. Chuban. Size 10% x 8% inches, Unsigned, 
Publisher not given, 


[See illustration ] 
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[NUMBER 16] 


16. NURIOKE NO BOSETU, “Evening Snow on the Nurioke”’. A young 
man and a young woman are seated in a room, making floss silk into sheets and 
drying them on a small dome-shaped furnace called Nurioke. Chuban. Size 
1144 x 8¥Y% inches. Not signed. Publisher not given. Series: Zoshiki Hakkei. 


From the Fenollosa and Eddy collections. This is one of four prints which Fenollosa asked 
his wife not to part with because of his fondness for them and because of their quality. 


[See illustration ] 


17. SHIBA ONKO or breaking Honorable Father’s Priceless Vase to rescue a 
boy companion. Chuban. Size 1134 x 8% inches. Signed: Harunobu gwa. 
Publisher not given, 
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18. A BREEZY DAY BY THE SEA. Two ladies standing on the seashore, 
one holding her hat with both hands, the other pointing to the sea to which they 
are both looking. Poem by Minamoto-no-Shigeyuki of the tenth century 
[translated]: “Unrequited Love. Of late, like a wave hurled by the wind 
against the rock—lI feel crushed”. Chuban. Size 11 x 8% inches. Signed: 
Susuki Harunobu, gwa. Publisher not given. Date: about 1769. 


fo . [See illustration ] 


19. LADY AND TWO CHILDREN PLAYING DAIMIO PROCES- 
SION. One of the children rides a hobby horse and the other carries a broom. 
Green ground. Chuban. Size 107% x 8% inches, Signed: Harunobu gwa. 
Publisher not given. 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 
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[NUMBER 20] 


20. KOMURASAKI AND GOMPACHI, two lovers of Japanese story. He 
has the hat and flute of a Komoso or Ronin beggar; she wears a similar hat. A 
most rare and unusual print in superb condition. Oban. Size 145% x 9% inches. 
Signed: Susuki Harunobu, gwa. Publisher not given. Date: about 1760. 
From the Eddy collection. 

[See illustration ] 
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21. FORGET ME NOT. A courtesan bidding farewell to a young man. He 
has an umbrella over his right shoulder which the girl touches with her right 
hand. Chuban. Size 11% x 8% inches. Signed: Harunobu, gwa. Publisher 
not given. 


f icke sale, February, 1920. Ficke writes that this print is quite flawless. 


/Q) 


he 


eg 


22. CHOFU TAMAGAWA. Chofu means bleaching cloth and this is the best 
print of the series. A girl with the end of a long piece of cloth in each hand 1s 
apparently waving it over a stream. The cloth is in gauffrage or blind printing. 
Her right foot is in the water and her left foot raised. She wears a striped 


“Kimono of purple with white spots. Japanese writing appears in a square block 


at the top of the print. Rare. Size 734 x 11 inches. Not signed. Series: Mata- 
magwa (Six Tamagawa). 


23. NAOZANE AND ATSUMORI on the beach at Osaka Bay, after the 
Battle of Ichi no Tani, when all the other Taira had escaped. Naozane holds 
Atsumori by the armor skirt and challenges him to fight. Chuban. Size 8 x 11 
inches. Signed: Suzuki Harunobu. Publisher not given. 


Haviland sale, February, 1924. 


24. AKSAKUSA AFTER THE RAIN. Ofuji and a samurai at her father’s 
perfume and cosmetic shop. She was a friend of Harunobu’s and was often pic- 
tured by him in his prints. She is seated on a green platform near a display of 
boxes of perfumes, etc., talking with a seated samurai who is dressed in a black 
coat and carries two swords. Size 8% x 107% inches. Signed: Suzuki Haru- 
nobu. Series: Furu Edo Hakkei Asakusa Seiran. Date: about 1769. 


25.GIRL WITH TWO BOYS AT A WATERFALL and standing under 


_aetree with her right hand pointing up. Her dress is lined with red and one of 


the boys has a fan in his raised right hand. Size 774 x 107% inches. Signed: 
Sakei-ko, ko (meaning that he thought out the design). 


Sakei’s name is known in connection with prints of this period, but nothing is known of 
who he was. It is supposed that it is the name of the first designer of the print, and per- 
haps the work is by Harunobu. 
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ANDO HIROSHIGE 
Born 1797; died 1858 


“The last great artist of the Ukiyoe school, and a consummate master of 
landscape art.”—F. W. GOOKIN 


26. YEDO KINKO HAKKEI. The Set of Eight. ‘The Eight Views so com- 
mon in Japanese prints were originally subjects of Chinese poetry and wherever 
located were: EVENING SNOW, AUTUMN TWILIGHT MOON, EVENING RAIN, 
VESPER BELLS, BOATS RETURNING TO THEIR BERTHS, GEESE FLYING TO REST IN 
MARSHES, THE SUN SETTING IN SPLENDOR, and CLEARING SKIES AFTER A DAY 
OF STORM. First edition; probably unique. Ficke says that the first edition is 
“A set of masterpieces of great rarity”. Practically all prints in sale catalogues 
and illustrated in books are late issues, that is, without the full number of poems. 
Size of each print 10% x 15 inches. Signed: Hiroshige. Publisher: Kikakudo. 
Kiwame seal. Margin: Taihaido Kaihan. 


The set comprises the following: 


SHIBAURA, SEIRAN. Clearing weather at Shibaura at the mouth of the Sumida River. Boats 
returning home; long boats out in the stream and two junks in the foreground. 


ABZUMANOMORI YORU-NO-AME. A spring shower at midnight over the shrine near Yanagi- 


jima. Two men in the foreground, one carrying an umbrella and the other with a pole on 
his shoulder going in the opposite direction. 


GYOTOKU KIHAN. Boats returning to Gyotoku on the upper part of the Sumida River. A 
boat in the foreground with seven or eight passengers and under full sail; another boat 
under full sail just beyond the reeds, and a long raft, propelled by one man, in the middle 
of the stream. On the opposite shore is a village among trees. 


IKEGAMI BANSHO. ‘The Vesper Bells of Ikegami Temple. This shows the entrance to the 
Temple and the Temple itself at the top of the hill among the trees. At the right and left 
of the entrance at the foot of the hill are groups of houses. “The entrance to the great 
Temple of Hommonji, where the Saint Nichiren its founder died in 1282, is loftily placed 
among misty trees that nearly hide it, with groups of pilgrims about the houses below”. 
British Museum Catalogue. 


KOGANEI YUSHO. Sunset at Koganei Bridge. Cherry trees in bloom along the banks of a 
stream which is crossed by a rustic bridge. Fiji is seen in the distance. Three people are 
seated on a bench on the near bank. 

HANEDA RAKUGAN. Geese descending on the marsh at Haneda. Houses with trees in the 
centre with a forii in front. The top of the sails of a boat in the foreground, with other 
boats in the distance. 

ASUKAYAMA BOTESU. Snow on Asukayama, a place famous for its snows. A horse led by a 
man, the horse heavily loaded and the load covered with snow. Three other people walk- 
ing through the snow. Houses with their roofs covered with snow at a bend in the road. 
What look like bird houses are signs warning people not to break the branches. The poem 
at the top mentions the signs and says that the snow comes to break the branches. 


[ Continued 
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Number 26—Concluded | 


TTAMAGAWA AKI-NO-TSUKI. he autumn moon on ‘Tama River. Under a willow tree on 
the bank is a boat with two men. Several are fishing from the shore. Mountains across the 
river and the full moon over the top of the tree. Happer says this is Hiroshige’s master- 
piece in drawing and color. It is considered one of the world’s great works of art. 


[See illustration of two] 


27. AWA NARUTO NO FUKEI: Triptych. Size of each 143% x 9% inches. 
The left sheet signed: Hiroshige fude with the Toto Ikka and Aratame seal ; 
the centre and right sheets unsigned. Publisher: Tsutaya. 
Lerr sHeet: View of the Whirlpool of Awa. The whirlpool and rapids occur where the 
outgoing water of the river meets the incoming water of the ocean. The scene shows the 
rapids and whirlpool in the channel between the islands of Shikoku and Awaji, one of the 
entrances to the Inland Sea near Kobe. The left sheet shows the beginning of the rapids 
and two boats under sail, The mountains appear on the opposite shore. 
CENTRE SHEET; The fall and whirlpools are shown. Half way across is an island with 
trees, and mountains on the opposite shore. 
RicHT sHEET: The foot of the rapids with whirlpools. An island with pine trees is in the 
foreground. In the extreme distance are sail boats, 
Ficke sale, February, 1920. 

[See illustration ] 


28. AAAKUSA GA HARA HITOTSUYA. ‘The Lonely House at Asa- 
kusa”. The house was kept by a woman, who murdered wayfarers who put up 
for the night by dropping a huge stone suspended in the top of the room on them 
as they slept, then robbed them. An old woman is looking around the side of 
a sliding door at a young woman standing with her left hand, under her sleeve, 
to her mouth, her right hand on a folding screen. The stone is in the upper 
hight-hand corner, held in place by ropes. Title and sub-title on two narrow 
labels in upper right-hand corner. Large panel on opposite corner describes the 
scene. Very rare. Size 1314 x 834 inches; inside margins; full margins. Signed: 
Hiroshige. Sensors seal: T'a-naka. Publisher: Wakasa-ye. Series: Toto Kyu- 
seki Tsukushi, “Old Yedo Stories Illustrated”. Date: 1845. 


29. SEKI IN SNOW. A red forii is shown in right foreground with four 
people in all. A snow-covered mountain in the left background, with a snow- 
covered tree. One of Hiroshige’s masterpieces. Size 1434 x 10 inches, inside 
margins; full margins. Signed: Hiroshige gwa. Seal. Publisher: Marusei, on 
margin. Series: Marusei Tokaido. Station no. 40. 


47] ( %o. A SNOW SCENE. Two rafts crossing a river in a snow storm. Size: 


141% x 93% inches. Signed: Hiroshige gwa. Series: Vertical Views of Yedo. 
Metzger sale, May, 1919. 
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31. HAMAMATSU. Three people on the shore near two large pine trees; 
three boats on the blue water. Size 15 x 10 inches. Signed: Hiroshige gwa. 
Publisher: Marusei, on margin. Series: Marusei Tokaido. Station no. 30. 
Borie sale, Walpole, May, 1919. 


32. FUJIKAWA. A snow scene. In the foreground is a large tree covered 
with snow at the entrance of a village street. Men and loaded horses are de- 
scending a small hill into the town. Six people are seen in the street in the 
distance. The street has snow-covered houses on each side. Size 14% x 9% 


winches. Signed: Hiroshige gwa; Aratame seal. Publisher: Tsutaya. Series: 


| 


lo 


Upright Tokaido. Station no. 38. Date 1855. Hare seal 7. 
Metzger sale, May, 1919. 


33. SANYABORI AND MATSUCHIYAMA. A geisha going home after 
an engagement. She is on the near bank of the river. On the opposite bank the 
lights of several houses among the trees show in the dark. A large tree in the 
foreground back of the girl shows a portion of the trunk and branches. Size 
14% x 95% inches. Signed: Hiroshige gwa. Publisher: Uwo-yei (Heikichi) 
Series: Yedo Meisho. Date seal, snake 1857; also Aratame seal. 

Metzger sale, May, 1919. 


UWOYA HOKKEI 
Born 1780; died 1858 


34. SURIMONO. A SCENE IN GEKKYUDEN., This is a palace which 
legend places in the moon. It represents a happy dream of the palace which a 


Russell sale, January, 1920. 


Agen couple have. Size 1614 x 7 inches. Signed: Hokkei. 


“T]lustration of a poem by Seiokway Umeo on the dream of a happy couple 
that they shall be transferred to Gekkuden, the Moon Palace, to live happily 
as the Lover Stars, the two advancing to the palace on a cloud; at the gate 
three children with the Hare of the Moon.” 


35. SURIMONO. RO-CHI-SHIN UPROOTING A TREE. The Chinese 
warrior, Ro-chi-shin, his back tatooed with plum blossoms, uprooting a tree to 
show his strength. Verse on the large panel [translation]: “How tremendous 
is the power that in the stormy spring wind. Surely it is Kawosho of the 
plum tree who is shaking the strong willow”. Bronze ground. Size 8% x 7 
inches. Signed: Go Hokkei. Series: Five Elements Represented by Subjects 
out of the Suikoden. Title on label. 
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36. SURIMONO. KARATA, A FAMOUS PLUM BLOSSOM GAR- 
DEN. ‘Two men inside the garden point to the blossoms. A man in the gate- 
Yay greets a woman about to enter. Near the latter a coolie with a kago, one 
nd only of which is seen. Size: 84% x 7% inches. Signed: Hokkei. Series: 


Gant Famous Views of Yedo. 


KATSUSHIKA HOKUSAI 
Born 1760; died 1849 


The most versatile, prolific and powerful master of Ukiyo-ye. He was the 
son of a mirror maker and in his youth a hawker of red pepper and calendars. 
As a boy he made woodcuts for himself; in 1777 he began to design prints 
and two years later began book illustrations. At the age of eighteen he 
entered the studio of Shunsho and took the name of Shunro, producing por- 
traits of actors in the manner of Shunsho. He quarrelled with Shunsho in 
1776 and left him. He first followed Shunsho, Shunyei and Utamaro, his best 
work of this time being wide prints and surimonos. In 1787 he signed Hishi- 
kawa Sori, in 1794 Kako, in 1797 Hokusai, in 1815 I-itsu and also Gwakiojin 
Hokusai-Hokusai Dote on drawings. In the late seventies, under the influence 
of Shunsho, he produced actors, then the warriors of Shunyei and the land- 
scapes of Toyokuni. In 1799 he took the name of Hokusai Shunsei, meaning 
The Spirit of the Great Constellation, that is, The Great Bear. His prime was 
about 1800 and at this time he was especially fruitful in swrimonos. His later 
surimonos are generally larger in size, being about 814 x 714 inches. In 1812 
he produced the first volume of the Mangwa, followed by thirteen others in 
succeeding years, considered the first among Japanese books. He is said to 
have produced more than 30,000 drawings and illustrated more than 500 
books. From a European standpoint, he is one of the great artists of the 
world. He was always poor, always changing his lodging, and always draw- 
ing. He died at the age of eighty-nine and his dying words were “If the 
gods had given me only ten years more—only five more—I could have be- 
come a really great painter’. 


CHIE NO UME 


The Apollo Magazine, London, August 1927, vol. vi, no. 32, contains an 
article by Will H. Edmunds entitled “A Rare Work by Hokusai a brief 
summary of which follows: No mention of this set is made by such authors 
as Anderson, Von Seidlitz, Fenollosa, Holmes “Hokusai”, Stranse, Ficke, Bin- 
yon and Sexton, nor is it in the British Museum Catalogue. None of the set 
was in the Happer, Swettenham, Miller or Tuke collections, and only two of 
the set appeared in Sotheby’s auction sales from 1909 to 1927. DeGoncourt 
mentions it in two lines as “une series rarissime” of about 1840, calling it 
“POcean d’Idées’, whereas the literal translation of Chie no ume is “A 
Thousand (or many) views of the Sea”. There are ten sheets known, five of 
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rivers and five of the sea. It is probable that these are only a part of a larger 
set left incomplete, as the subject of fishing was by no means exhausted, there 
being no print of fishing with cormorants, for instance. ‘They must have been 
issued in small numbers because of their rarity and also because they have 
escaped the lowering of quality usually accompanying large issues. Mr Ed- 
munds states that he is indebted to Mr C. K. Marshall-Martin of Yokohama 
for photographs for nine of the plates reproduced in the article, these being 
from his collection which he thought to be complete before the earthquake and 
fire of 1923 destroyed them, and for the tenth, to Mr H. P. Garland of Saco, 
Maine, who is the proud possessor of the full set. Except for nine prints 
in the May sale, 1918, only an odd print has appeared in any American, Con- 
tinental or English catalogue for many years. 


37. CHIE NO UME. The Set of Ten. Comprising: 


SosHu, URAGA. In the province of Sagami. Situated in a harbor at the entrance to the Bay 
of Yedo. Five men are fishing with rod and line for karei (flounders), while a sixth is 
collecting clams. A lighthouse on the point. This is the place where the first treaty be- 
tween Japan and the United States was signed by Commodore Perry. Lateral Chuban. 
Size 714 x 10% inches. Signed: Zen Hokusai Iitsu. Publisher not given. Kiwame seal 
not given. 


eoWfXCHI-AMI. “Waiting Nets”. The name of the place is not given. The print shows men 


with machi-ame, holding nets, also called sukui-ami because of the scooping motion with 
which they are handled. The fishermen are driving the fish downstream and scooping 
them up below. Lateral Chuban. Size 7% x 10 inches Publisher: Seal Morijiya, abbrevia- 
tion of Kinshindo Moriya Jihei. Kiwame seal. 


Goro, KUJIRA TSUKI. “Harpooning Whales at Goto”. A district of five islands off the coast 
of Hisen in Kyushu and the centre of the whale fishery. The print shows a fin-back whale 
stranded on a sandy spit with men in boats waiting to rush into cut it up. Laferal Chuban. 
Size 714 x 10 inches. Signed: Zen Hokusai litsu. Publisher: Morijiya seal not given. 
Kiwame seal not on print. 


Kosuvu. ui-purt. “Fire Waving”. Province of Kai. No name is given the cascade. A 
group of eight men fishing for Koi or carp, some catching them with their hands as they 
rise to the surface attracted by the light of the pine torches. Lateral Chuban. Size 72 x 10 
inches. Not signed. Publisher: seal not given. Kiwame seal. 


SuimosA, ToDo. This is Todo nu ura, or coast of Todo, another view of which is shown in 
“Views of Fuji”. It lies on the Shimosa side of the Bay of Yedo, almost opposite Yedo, 
which is in Musashi. The people are gathering clams, fish, etc. at low tide. A boat in the 
water and a village on the opposite shore at the foot of a hill. Lateral Chuban. Size 
734 x-1o inches. Signed: Zen Hokusai litsu. Publisher: Morijiya seal. Kiwame seal not 
given. : 

KINU-GAWA, HACHI-FUsE. “Iron Bowls, Kinu River”. This river rises on the Shimotsuke 
side of the T’suche-no-yu-Pass on Mount Akanagi, flows through Hitachi and enters the 
Tone River at Shimosa. It is a mountain stream and floods frequently occur, changing the 
fish traps. Iron bowls are placed in the holes in the river bed where the fish take shelter 
and as the water subsides the bowls are emptied of the fish. Lateral Chuban. Size 7/2 x 10 
inches. Signed: Zen Hokusai Iitsu. Publisher: Morijiya seal. Kiwame seal not given. 
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SosHU. TONE-GAWA. “The Tone River’ Province of Shimosa. An evening scene, fishing 
with the yotsude ami or four-arms net. Lowered into the water it may catch all kinds of 
small fish which drop into the boat when the net is raised. The movement of the current 
is Chinese rendering. A man is hauling in the net. The boat is fastened to an oar stuck 
in the bottom. Lateral Chuban Size 7% x 10 inches. Signed: Zen Hokusai litsu. Pub- 
lisher: Morijiya seal. Kiwame seal not given. 

SosHU. CHosHI. “Province of Shimosa”. The district formed by several villages extend- 
ing over two miles along the south bank of the Tone River near its mouth where it sud- 
denly narrows, making a bar dangerous to cross at times. This is shown in the print. 
One boat is in the hollow of a big wave and another is in the distance. The men are 
fishing for zqwashi, a species of sprat, caught in drag nets. Lateral Chuban. Size 7% x 10 
inches. Signed: Zen Hokusai litsu. Publisher: Morijiya seal. Kiwame seal. 

KA-BARI NO NAGARE. “The Stream of Fly-hooks”. No name of the place is given. Five 
men are fishing for ai or ayu (trout), with rod and line and small nets for landing the 
fish. Lateral Chuban Stize 7% x 10 inches. Publisher: Morijiya seal. Kiwame seal 
MIYATOGAWA NAGA-NAWA. “The Long Rope at Miyatogawa”. This place is on the bank 
of the Sumida River above Yedo. The print shows men handling the zawa or hempen 
lines of varying lengths, sometimes up to a thousand feet or more. To these lines are 
fastened short baited lines about six feet apart. A boat is moored close to the shore under 
an overhanging tree, two boats in the river. A village is seen on the opposite shore. 
Lateral Chuban. Size 7% x 10 inches. Signed: Zen Hokusai litsu. Publisher: Morijiya 
seal. Kiqwame seal. 

Complete sets are so rare as to be almost unobtainable. The only set in America, the 
present, came from the Spaulding, Gookin, Collonna Collections. 


[See illustration of two on the preceding page ] 


38. SHUNEN HYAKU MONOGARATI. One thousand ghost stories of 
which but five were published. The complete set of five. Size of each 10% 
x 7% inches. Not signed. Publisher not given. Date: 1830. 

SHUNEN (Malevolence). A snake crawling over a box of sweetmeats and around an an- 
cestral tablet, which, however, bears a comic inscription instead of the name of the de- 
ceased. Before it, in accordance with the usual custom, is a bowl of water with a green 
leaf floating in it. 

Wart HANYA (Laughing Hanya). Ghost of a female demon holding the head of a baby 
in her hand. 

Kowapa Kouett. Ghost of Kohada Koheiji pulling down a mosquito net bed canopy to 
terrify the soul of a sleeping woman. 

Orwa sANn. A ghostly head on a hanging lantern inscribed “Namu Amida Butsu”. The 
lantern, of a style used only in cemeteries, swings over the grave of a woman who has been 
beaten to death by her husband. 

SARA YASHIKI. The ghost of a young woman rising from a well. This illustrates the tale 
of a maid whom a nobleman murdered because’she broke several precious plates. He 
threw her body into a well but nightly thereafter her ghost with a body formed of plates 
came out to plague him. 


18 


AFTERNOON SESSION THURSDAY, APRIL 12TH 


Od [NUMBER 39] 


39. ONE OF THE THIRTY-SIX VIEWS OF FUJI. Sen Pu Kai Sei. 
Fuji in fair weather with a south wind. Size 1514 x 10% inches. Signed: 
Hokusai aratame (altered to) litsu fude. 

De Goncourt, no. 8. 


YZ, [See illustration ] 


40. ONE OF THE THIRTY-SIX VIEWS OF FUJI. Koishikawa Yuki 
No Asa. Fuji seen from a tea house at Koishikawa, Yedo, on a snowy New 
Year’s morning. Girls are on the balcony of the house and one is pointing to 
Fuji. Size 145% x 9% inches. Signed: Zen Hokusai litsu fude. Publisher: Yei- 
judo, red seal. Kiwame seal. De Goncourt, no. 5. 
Jacquin sale, Janyary 1921. 

ie 
41.ONE OF THE THIRTY-SIX VIEWS OF FUJI. Onden Mizu 
Kurma. Fuji from Onden water sheel. In the foreground a boy draws a turtle 
by a string, a woman carries a bucket and another washes herbs in the stream. 
Two men are climbing a hill with bundles. Fuji in the distance. Size 151% x 
103% inches. Signed: Saki no (Zen) Hokusai litsu fude. 


De Goncourt, no. 15. 


19 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


/ 
byo- 


[NUMBER 42] 


42. ONE OF THE THIRTY-SIX VIEWS OF FUJI. Fuji from Kana- 
gawa. The Wave. One of the noted prints of the series and known as “Ura- 
nami”, meaning “Back of the Waves”. Two boats in the trough of a great 


wave. Size 1434 x 97% inches. Signed: Hokusai litsu fude. De Goncourt, 
no. 20. 


[See illustration ] 


43. ONE OF THE THIRTY-SIX VIEWS OF FUJI. Fuji from the Island 
of Enoshima, Province of Sagami. People crossing on the sand at low tide to 
the island of Enoshima. There is a village on the shore with the pagoda of 
Benten Shrine in the background. Size 147% x 97% inches. Signed: Zen Hokusai 
litsu fude. Publisher: Yeijudo, red seal. Kiwame seal. De Goncourt, no. 25. 
Ficke sale, February, 1920. 
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44. ONE OF THE THIRTY-SIX VIEWS OF FUJI. Umezawa Soshu 
(Sagami). Five cranes are on the bank of a stream; two others are flying in 
the direction of Fuji. Size 1434 x 9% inches. Signed: Zen Hokusai litsu fude. 


De G t, no. 29. 
/ ber oncourt, no. 29 


alpole, January, 1919. 


45. ONE OF THE THIRTY-SIX VIEWS OF FUJI. Fuji from Ninon- 
bashi, Yedo. A crowded bridge in the foreground and a canal lined with ware- 
houses at which boats are unloading. The bridge is Ninon Bridge. In the dis- 
tant background are the towers of Uyeno Temple. Size 145% x 97% inches. 
Signed: Zen Hokusai litsu fude. De Goncourt, no. 41. 

Walpole, November 24, 1922. 


46. ONE OF THE THIRTY-SIX VIEWS OF FUJI. Sekiya No Sato. 
/ Three horsemen galloping against the wind across a raised road through the 
| | ae A pine tree is part way across the road. Fuji in the distance with a 
white summit and red base. Size 15% x 10% inches. Signed: Zen Hokusai 
litsu fude. De Goncourt, no. 46. 


47.SHO-KOKU MEIKO KIRAN. NOVEL VIEWS OF FAMOUS 
BRIDGES IN VARIOUS PROVINCES. Fukui Bridge, Province of Echi- 
zen. The bridge, half of wood and half of stone, was built by a poor and a rich 
daimyo to join their respective districts. Coolies are passing, one leading a pack 
horse. On the shore beyond strips of cloth are drying. The mark of the pub- 
lisher Yeijudo and the character “ju” are on the cloths carried by the coolies. 
Size 15 x 9% inches. Signed: Zen Hokusai litsu fude. Publisher: Yeijudo. 
Published: 1827-1830. De Goncourt, no. 10. 


| 48. SURIMONO. KINHODO. The woman diety of Japan with white rab- 
“bit and a rabbit in the moon. White rabbits attained an extreme vogue in Japan 
about 1795, and figure in many designs. According to the legend of “The Un- 
selfish Rabbit”, it threw itself into the fire for food for Buddha when he was 
hungry and, as a reward, was transferred to the moon. A woman in blue is 
holding a white rabbit in her arms while another is at her feet. Size 814 x 7% 
inches. Not signed. Publisher seal not given. 
Appleton collection, August, 1919. 
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[NUMBER 49] 


49. EAGLE ATTACKING A FLYING HERON. Hosoye lacquer print 
colored by hand. Size 1154 x 6% inches. Unsigned. 


) Ficke sale, February 1920. 


[See illustration ] 


‘ 


50. FURU ZASHIKI MANZAI. Two girls impersonating the street dan- 
cers who usually appear at New Years. One dancing girl with fan standing, 
and one with Tsutsumi drum kneeling. In the lower left-hand corner, ‘“Hira- 
noya”, which is probably the name of a tea house. Hosoye Tanye. Size 534 
x 1114 inches. Not signed. 
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hro, THE ACTOR ANEGAWA DAIKICHI in the part of the girl Sankatsu 
and Bando Hikosaburo in the part of Hanschichi. Man in blue and red on the 
left, book hanging from his waist, his right hand on a level with his chest and 
holding a brush, the girl on the right in red and black; they are holding hands. 
Hoso-oban, benie. Size 15% x 7 1/16 inches. Signed: Vorii Kiyomitsu, gwa. 


Publisher: Matsumura. Seal below sig. is Kiyomitsu (Matsuki). 


OoO— 


52. WOMAN AND TWO PUPPETS. The actor Segawa Kikujiro playing 
the part of Sekiyo in a play, holding two puppets up with extended arms. Lac- 
quer print tinted with gold. Size 6 x 12 inches. Signed: Yeshi Torii Kiyomasu 
hitsu. Publisher: Urokogataya Magobei, 

Kawaura sale, New York, December, 1925. 
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53. BANDO HIKASHABURO AS A YOUNG SAMURAI. He stands 
under a pine tree with his right arm raised. The top and bottom of his two 
swords show from under his cloak. Hosoye Beni-ye print. Tomita thinks that 
possibly the orange may have been retouched, but is not sure. Size: 121% x 53% 
inches. Signed: Kiyomitsu in square seal; also signed seal in right-hand corner 
is that of a dealer or censor Torii Kiyomitsu fude; Publisher: Yamashiro; 
Address ‘Tachibanacho Itchome (Hirano). 

From the Eddy collection. 


TORII KIYONAGA 
Born 1752; died 1815 


The greatest of the Torii was a tobacconist and book seller and became a 
pupil of Kiyomitsu. His earliest work was in hoso-ye form and of actors 
resembling shunsho. His most important work was produced from 1777 to 
1790, in 1770 developing his most distinctive style. Formerly the hands, feet 
and body were drawn too small but Kiyonaga made them normal during the 
period of his best work. Later on, however, he exaggerated their proportions, 
the figures, at the end of the 9th decade, becoming long and the faces oval 
without, however, destroying the other excellencies of his work, retaining the 
strong distribution of black and white and the rich pattern of the dresses. In 
place of a background of a single tint he used an interior or a landscape. His 
diptychs and triptychs were so made that they are complete in single sheets 
or sets. His mixture of yellow tones was good and Aubert says “The tech- 
nical innovation which can perhaps be attributed to him is the use of trans- 
parent blues and blacks through which appear the designs and colors of the 
kimonos”. His colors, unfortunately, but seldom retain their full strength. 
His most important work is the large full-size sheets adopted from Koriusai, 
whose types he followed. His diptychs and triptychs, which comprise his 
most important work, are almost unobtainable. Fenollosa says of all Japanese 
print designers: “On the whole we are inclined to award the palm to Kiyo- 
naga in that he is the central and culminating figure with the ripest mastery 
over all the technical points of color designing for prints”. 


54. MITSU NO ASA. The Set of 7 Prints and Preface. ‘The three New 
Years Mornings, that is, the st, 7th and 15th. The order of the prints in the 
set is that given by Hayashi. The set consists of a preface and 7 prints and was 
published in book form. Gookin says that the prints were issued in a packet, also 
album form, by Tsututayu, in which it stated that Kiyonaga made the designs 
at the special request of Nishimura Yohachi, the proprietor of the Yeijudo print 


L shop. Size of each 97% x 15 inches. No. 7 only print signed (see above). Pub- 


lisher: Nishimura Yohachi (see print no. 7). Date 1787. 

PREFACE TO THE SET [translation]: “I hope that this will be a good companion to young 
folks. I am happy to have been able to select seven subjects to master the art of accom- 
plishments. With this idea this was especially published for New Year’s”. The square 
red seal is that of a former owner and is upside down. 

COURT LADIES WRITING THE FIRST POEMS IN THE NEW YEAR. Only court ladies were allowed 
to wear their hair hanging down. 
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WoMEN IN THE YOSHIWARA CALLING ON NEW YEAR’S DAY. Fenollosa in “The Masters of 
Ukiyoe” writes: “Here at the very last Kiyonaga gives us one of his most beautiful 
crowded compositions. It is not strong in notan or peculiar in color but carefully drawn 
and delicate in sentiment”. 


DAIMIOS FIRST TARGET PRACTICE IN THE NEW YEAR. Fenollosa in “The Masters of Ukiyoe” 
writes: “This is the finest of the series to which the preceding print belongs. It is refined 
as but far more vigorous than any contemporary. Hokusai never comes so near to the pure 
Samurai type as in the oval-faced kneeling gentleman”, 

A MERCHANT SHOWING A NEW LEDGER TO HIS FAMILY ON NEW YEAR’S MORNING. On the page 
of the open account book is the date Temmei 7, that is, 1787. This, therefore, gives the date 
of the publication of the set. 

THE YOUNG SAMURAIS FIRST RIDE ON NEW YEARS. 

THE FIRST BATH IN THE NEW YEAR. A later issue than the others (Tomita). 

‘THE PRINT SHOP OF THE PUBLISHER NISHIMURA YOHACHI, FOR WHOM THE SERIES WAS DE- 
SIGNED, AS IT APPEARED ON NEW YEAR’S DAY, 1787. His shop name was Yeijudo and he was 
the leading print publisher of his day. In the print appears a poster announcing the 
volume from which this set is taken, Mitsu no Ada, with the signature of Kiyonaga; this 
is the only sheet in the set which is signed. 


> [See illustration of one] 
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55. ASUMMER SHOWER. Triptych. 

LEFT SHEET: Two men and two women in a shower take refuge under the peristyle of the 
Mimeguri Inari Shrine. Oban. Size 151 x 1014 inches. Signed: Kiyonaga gwa. Publisher 
not given. 

CENTRE SHEET: T'wo women hurrying along by a pine tree, one with an umbrella open and 
two under her arm. On the clouds are seen the gods of Thunder conferring over a 
Hokku (Japanese poem), a seventeen-syllable ode composed by the poet Kikahu (1661- 
1707). Kikahu on June 28, 1693 encountered a crowd of farmers who went to the Mime- 
guri Shrine at Mukojima, Yedo, to pray for rain. At their appeal he composed a poem: 
“If thou art indeed the God who watches over farms, send forth, I pray thy showers”. 
After reciting this poem before the Shrine, the rain came down in torrents. Oban. Size 
1414 x 934 inches. Signed: Kiyonaga gwa. Publisher not given. Hayashi seal. Date: 


about 1788. 

oO 1GHT SHEET: Three women, two of them are under an umbrella, near the entrance of a 
shrine or gateway, beside which is a pine tree. ‘The gods of Thunder are shown at the 
top of the print as in the centre sheet. Oban. Size 1454 x 95% inches. Signed: Kiyonaga 
gwa. Publisher not given. Hayashi seal. 

The left sheet is from the Eddy collection; the centre and right sheets, from the Manzi 
sale, Paris, February, 1920. 


[See illustrations | 
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56. PROMENADE IN PEONY GARDEN AT ASAKUSA. Triptych. 

Oban triptych. Size of each 934 x 15% inches. Signed: Kiyonaga gwa. Pub- 

lisher: Yeijudo. 

LEFT SHEET: Shizuka of Tamaya with her two kamuro Tatsuta and Momiji, with another 

girl kneeling on the verandah holding a pipe in her hand 

CENTRE SHEET: Hinazuru of Chojiya (The Clove House) with her two kamuro Kocho 

and Tsuruji, together with two other girls. 

RIGHT sHEET: Katachino of Ogiya with her two kamuro Shigeno and Makino, together 
Ys CA with another girl dressed in black who is following behind, 


Manzi sale, Paris, November, 1920. 


[See illustration ] 


57. THREE WOMEN WALKING ON THE BANK OF THE SU- 
MIDARIVER. Right-hand sheet of a diptych. Oban. Size 10% x 15 inches. 
/ a Signed: Kiyonaga gwa. Date: about 1785. Publisher not given. 
(a 


Haviland sale, Paris, June, 1923. 


58. THE EVENING TERRACE. Three girls on a tea house veranda, look- 

ing out over the sea; the sky black and a vessel on the water. Two lanterns 

overhead. One girl standing and putting a hair pin in her hair ; another seated 

_on the floor playing a samisen ; the third kneeling with a cup in her raised right 

“hand, and a samisen on the floor in front of her. Size 10 x 7% inches. ‘Two 

a small pinholes in the sky repaired. Signed: Kiyonaga gwa. Publisher not given. 
Series: The Twelve Months of the South. 


Ficke sale, February, 1920. 


| 59. TATSUMI. Three girls of the house of Tatsumi at their toilet. One 
] hands a letter to a girl who is seated, before a mirror; the third is turning the 
} GAleaves of a book. Oban. Size 97% x 15 inches. Signed: Kiyonaga gwa. Pub- 
lisher not given. Series: Tosei Yuri Bijin Awase Tatsumi. Date about 1786. 


Haviland sale, Paris, June, 1923. 


60. MUSIC BESIDE THE GARDEN. One girl is kneeling with a samisen 

in her hand; another is standing looking toward the girl who is kneeling; a 
7) “third is seated on the floor; and the fourth, who is a maid, has brought in a 

samisen box. The scene is a room opening onto a garden. On the floor by the 

seated girl is a teapot and a dish or bowl on a tray. Left-hand sheet of a dip- 

tych. Size 15 x 10 inches. Signed: Kiyonaga gwa. Publisher not given. 

Ficke sale, February, 1920. 
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| NUMBER 61 | 


61. FOUR BEAUTIES IN PRIVATE LIFE. One girl is lying on the floor 
with a pipe in her hand; another is kneeling beside her, dressed in black with a 
light underdress; the third is bending over the second girl and with her left 
hand taking hold of the shoulder of her kimono; the fourth girl is standing with 
her hands to her shoulders and is dressed in a blue undergarment and a brown 
kimono or overdress. Oban. Size 15 x 10 inches. Mounted. Signed: Kiyonaga, 
gwa. Publisher: Tsuruya Kiyeimon. Series: Tosei Yuri Bijin Awase Tatsumi. 
Tatsumi is the name of the place, and the scene is the private life of the girls. 
Date about 1797. 
[See illustration | 
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62. THE SERPENT HOUR. ‘Two girls, one kneeling and unrolling a 

kakemono on the wall, the other kneeling asleep with her head on a chest. In 
the upper right-hand corner in a round medallion is a coiled serpent. Size 834 
x 63@ inches. Signed: Kiyonaga gwa. Publisher not given. Hayashi seal. 


ws: Hours in the Yoshiwara. 
4 er sale, May, 1919. 
- 


Came a eS 


» 63.A MIAI: A LOOKING AT EACH OTHER MEETING. Two tall 

girls stand on the right. A young man sits in the centre and an elderly man 

__ with a fan before his mouth whispers to him. In the foreground are a cock and 

a hen, emblems of good luck. A meeting may be arranged by a go-between for 

Yo ves bride and groom. The meeting place in this instance is an eating 

ouse called Yamatocha, in the precinct of a Shinto temple. The right side of 

a diptych. Oban. Size 15 x10 inches. Publisher not given. Series: Konrei 
Ju-ni Shiki. The 12 stages of a marriage contract. 


Ficke sale, February, 1920. 


64. THE BRAZIER. Four actors, two seated, one representing a man and 
one a woman, and two standing also representing a man and a woman. A 

2 brazier before the seated actors. Chuban. Size 1014x734 inches. Signed: 
Kiyonaga gwa. Publisher not given. 


Ficke sale, February, 1920. 


6 O TAIHEIKI SHIRAISHI BENASHI JOYETSU YASHIKI-NO- 

A girl learning to fence in order to avenge the death of her father. 

wo other girls are seated looking on. Chuban. Size 103@ x 77% inches. 
DSigned: Kiyonaga gwa. Publisher not given. 


66. THE BALCONY. Three women on a balcony; the one on the left in 
(d blue, the centre one in black, and the one on the right in gray. The girl on 
“the okt. | is sitting on the floor, the girl in the middle Jeaging against the bal- 
cony, and the girl on the left cen: Oban. Size 1254 x 8% inches. Signed: 
Kiyonaga gwa. Date 1785. Publisher not given. 
Ficke sale, February, 1920. 


6 
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KLYONOBU I 
Born 1664; died 1729 


About 1700 he produced the first single-sheet actor print in black and white 
only. Probably invented tan-ye. By 1715 he had taken up hand coloring, 
known as kurenai-ye. A few years later, he adopted urushi-ye. His forte 
was actor prints and prints of heroes. (Ficke). Said to be the second son of 
Kiyimoto. He introduced beni-ye (pink) instead of tan (red lead). (British 
Museum Catalogue. ) 


67. A BLIND MASSEUR. He has a cane in his right hand and is walking 
or dancing along the street crying “Amma (massage) Kenbiki”, which is his 
name. A dragon fly lights on his head, mistaking the name of the blind man 
Yanma Kenbiki for Amma (dragon fly). A play upon words. A slight hole 
in the lacquer patched. Lacquer print. Size 6% x 13 inches. Signed: ‘Torii 
Kiyonobu hitsu. Publisher: Komatsuya. 


Kawaura sale, New York, December, 1925. 


68. HORIZONTAL LACQUER PRINT. Lady on the left, Sodezaki 
Minosuke, is bending to the right towards Samurai Ichikawa Danzo I, who is 
kneeling and offering on the left a shochikubai stand to a lady, Nishikawa 
Knoosuke, who is standing and looking towards the samaurai. Size 12 x 8% 
inches. Signed: ‘Torii Kiyonobu. Publisher not given. 

Gookin in a letter to Tanaka in reference to this print, dated, Sept. 13, 1926 says that the 
actors in order taking them from the left are: Sanjo Kantaro II, Ichikawa Danzo I, and 
Ichimura Tamagashiwa. In order to be quite sure about the latter, it is necessary to know 
the date and perhaps the play as another actor used the same monogram or one nearly the 


same, 


7 ) A THE ACTOR KIKUNOJO taking the part of the Courtesan Mat- 


sushima, and the actor Takenojo in the part of her patron Wankyu in a play 
given at Ichimuraza in November, 1734. The woman is behind the stout man 
on his right; his left arm is raised. Background of curtains or screens, one of 
which is yellow. A cartouche in upper right- and left-hand corners. Hand- 
colored gold, pink, yellow and black. Hoso-ban urushi-ye. Size 1234 x 6 1/16 
inches. Signed: Torii Kiyonobu hitsu. Publisher: Igaya. (Seal) 
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[NUMBER 70] 


70. THE ACTORS SANOGAWA MANJIKU, ISHIKAWA DANJURO 
and FUJIMURA HANJURO in a scene from a play laid in a street of the 
Yoshiwara decorated with pines. ‘wo girls accost a timid young man and one 
of them takes hold of his coat, trying to pull him along with her. At the top 
of the print is a poem about the Yoshiwara. The pines show that it is New 
Year’s. Chuban yokoye. Tanye. Size 11% x 77% inches. Signed: Torii Kiyo- 
nobu. Publisher: Komatsuya at the address Yushima Tenjin Onnasaka Yoshita. 
Salomon sale, Paris, June, 1926. 


Very unusual size for Kiyonobu—very rare. A Kiyonobu of this size but not the same 
subject is in the Boston Art Museum. (Fujikake) 


[See illustration] 
a 
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ISODA KORIUSAI 
Worked 1760-1780 


71. TWO GIRLS AT A LATTICE WINDOW. One standing, the other 
seated. They are looking out the window on a shower and two men approach- 
ing. The wall is decorated with white cherry blossoms and a black iris dado. 
thuban. Size 10% x 7% inches. Signed: Koriusai, gwa. Publisher not given. 


Russell sale, Walpole Galleries, January, 1920. 
L p ) at B 


72. THE VAIN DISGUISE. A man wearing the hat of a komoso stands 
with his flute at the entrance of a house. A courtesan and her attendant offer 
him alms on a mirror which reflects to them the face of the man. Chudan. 
Size 10x 75@ inches. Signed: Koriusai, gwa. Publisher not given. 

Ficke sale, February, 1920. Formerly in the Appleton collection. Ficke declares that this is 
one of the most exquisite Koriusais in existence, and that the quality of the impression is 


“very notable. 


— 


KITAO MASANOBU 
Worked 1780-1790 


73. YAMASHITA HANA PLAYING WITH A KITTEN. She is 
dressed in a black kimono. Her hair is in the new style of T'emmei san (1783). 
Her two companions, one of whom stands and the other sits, have their hair in 
the old style in which the ends of the bamboo project slightly beyond the wings. 
Oban. Size 1434 x 93% inches. Signed: Kitao Masanobu, gwa. Publisher not 
given. Series: Tosei Rijin Iro Kissi. Date: About 1783. 


Ficke sale, February, 1920. Ficke writes: “Fine and very rare”. 


74. YOSHIWARA HAKKEI. Six prints of a set of eight. Lacking five 
and seven. Oban-yokoe. Sizes of all 15% x 105% inches. Signed: Okumura 
Massanobu zu and Masanobu seal on the last print. : e 

OMON NO SEKISHO: A Travesty of Evening Glow. Evening Glow at Gate of the Koshi- 


behind. A tub with three stools on top turned upside down. 


hes Three girls with one small girl attendant... The girl in front turns back to the girl 


HEISA NO RAKUNE: A Travesty of Geese Flying to Rest. A large man lying on the floor 
being fanned by two little girls to keep off the flies “flying to rest”. A girl standing at the 
right. 

ITSUZUKE NO BOTESU: A Travesty of Snow. A prolonged stay on a snowy night. A man 
in centre leaning on his elbow and about to take a cup from a girl sitting before him. 
Another girl at his side seated and leaning on her left hand, a table at her right. 
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[NUMBER 74] 


KANADARAI NO BANSHO: A Travesty of the Temple Bell. The water basin used in shaving 
makes a sound like a temple bell. One girl shaving the forehead of another. A girl behind 
her kneeling before a bow] and another in front standing. 


KiopAI No sHuUGETSU: A Travesty of of Autumn Moon. The melon used in making toilet 
shines like the Autumn Moon. One girl on the floor leaning on her elbow, another squatting 
on her knees, both facing a kneeling man. A gift of melons in a basket on the floor. The 
moon in upper left-hand corner. 
SABAE NO KIHAN: A Travesty of Boats Returning Home. A girl lying down and a man. 
about to leave, a parting which is bound to come like boats returning to Sabae. A screen 
with bamboo decorations in the background. In lower left-hand corner a tray with a pipe, 
bowl, etc. 
This set is illustrated, pages 30-33, in “The Ukiyoye No Kennkyu”, vol. v1, no. 3, March 
1929, Published by The Yokoye Society of Japan, Tokyo. K. Matsuke, Nov. 6, 1929 states 
he knows this set. 

[See illustration] - 
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75. ARASHIRI WAKANO AS ATTENDANT TO THE YOSHI- 
WARA BEAUTIES. She is holding a shuttlecock (hirano). Hoso-ye hand- 
colored lacquer print. Slight repairs. Size 127% x 6% inches. Signed: Oku- 
mura Masanobu gwa. Publisher: Okumura; the gourd is sometimes without 
inscription ; in this case it stands for the publisher Okumura. 


76. ACTOR ARASHI KIYOSABURO IN ROLE OF YOAYA OSHI- 
CHI. She holds a handkerchief. This is a popular legendary heroine who, 
when her father’s house was burned, was sent to a neighboring temple until 
the house could be rebuilt. She there fell in love with Kichisaburo. When she 
finally was sent home she set fire to the house, hoping to be sent back to the 
temple and her lover. The fire spread to half of Tokio, the girl’s guilt was 
discovered and she was put to death. Hoso-ye hand-colored lacquer print, black 
lacquer probably retouched. Size 1314 x 6 inches. Signed: Yamato no Gwako, 
Okumura Masanobu, hitsu. Publisher: Soshuya (Hirano). 

Ficke sale, February, 1920 Ficke declares: “This is an excellent print, fine Masanobus are 
so rare nowadays”’. 

Reproduced in “Chats on Japanese Prints”, plate 5 with remarks as follows: “About 1720 
Masanobu began to do work in a medium which he is said to have invented, the Urushi-ye 
or lacquer prints, of which this is an example”. 


77,WOMAN AND PUPPET. The actor Sanagowa Ichimatsu I as a 
woman standing and holding up a puppet at arms length. She is dressed in a 
court costume with the signs of thirty-six poets interwoven in it, and is per- 
forming a part of the puppet play of Oiran. Her love letters are hanging from 
the cane she carries, signifying that she is waiting for her lover. Translation 
of poem at top: “Wondering walk, hopeless waitings Are as if evening rain”. 
Long lacquer print. Restorations. Size 2614 x 10 inches. Signed: Hogetsudo 
Shomei Nemoto Okumuro Bunkaku Masanobu Shohitsu. Seal: Masanobu. 


Kawaura sale, New York, December, 1925. 


MORONOBU 
78. GEISHA DANCE WITH MUSICIANS. Translation of poem: “I 


happened to wander about alone when I found sake; who can stand without 
loving it?” Oban, hand colored at a later date. Size 1134 x 16% inches. 
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SAITO SHARAKU 
Worked 1789-1800 


[NUMBER 79 | 


K/O 


79. KASAGAWA TSUNEYO AS TONASE, THE WIFE OF HONZO. 


Oban. Mica ground. Size 10%x15 inches. Signed: Toshusai Sharaku. 
Publisher: Tsutaya. 


[See illustration ] 
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Ed 


[NUMBER 80] 


We 


80. MORITA KANYA IN PART OF A RONIN. Oban. Mica ground. 
Size 1434.x9% inches. Signed: Toshusai Sharaku. Publisher: Tsutaya. 


Manzi sale, Paris, February, 1920. 


[See illustration | 


38 


/ 


AFTERNOON SESSION THURSDAY, APRIL 12TH 


81. ICHIKAWA YAOZO AS A SAMURAI. He looks to the left and 
holds a sword below the hilt with his left hand and a sword by the hilt with 
his right. Hoso-ye. Yellow ground. Size 12% x 55% inches. Signed: Toshusai 
Sharaku, gwa. Kiwame seal. Publisher: Tsutaya. 

Hotel Drouot, Paris, March, 1922. 


eC 


82. BANDO MITSUGORO 11 AS A RONIN. Half-length figure look- 
ing to the right and drawing his sword with his right hand which is near the 
sword guard, leaving exposed two-thirds of the sword handle. Mica ground. 
Cleaned, pressed and mounted. Size 1454 x 95% inches. Signed: Toshusai 
haraku. 

From the Crzellitzer sale, Sotheby & Co., December, 1925. 


KITAO SHIGEMASA 
Born 1739; died 1819 


A pupil of Shigenaga and celebrated as the producer of the most beautiful 
illustrated books of Japan. His most famous work is Seiro Bijin, a work of 
collaboration with Shunsho (which see). He also collaborated with Shunsho 
and Toyoharu in a series of designs for the twelve months. He began about 
1764 with three-color prints and soon after, in 1765, with Harunobu turned 
to polychrome prints. His work is scarce and his important prints more rare 
than those of any artist of this period. Only his early work is signed with 
his name. 


i 


83. SHIMOFURI ZUKI. Eleventh month, November. A group of pilgrims 
in a Shinto Temple yard under the Torii. ‘The print is divided diagonally, the 
lower left-hand corner showing a snow scene with a man lighting a huge snow 
lantern for the girl at the window. Chuban. Size: 10% x 734 inches. Signed: 
Kitao Shigemasa, gwa. Publisher not given. Series: The ‘Twelve Months. 
Hunter sale, March, 1919. 


84. TWO LOVERS, one kneeling with right hand on sword under his outer 


garment, the other standing looking to the floor. Background of green and 


pink, green floor. Open window looking out to a branch of cherry blossoms. 
A rare print. Chuban. Size 10% x 7% inches. Signed: Shigemasa gwa. Pub- 
lisher not given. 


Sotaro Sato, Kyoto, March, 1928. 
39 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[NUMBER 85 ] 


85. THE RED SAMISEN BOX. ‘Two geisha, one in a black coat and the 

F, other in a dress of red and yellow stripes, are followed by a servant carrying 

| a red samisen box. Oban. Size: 14% x 93% inches. Signed: Kitao Shigemasa, 
gwa. Publisher not given. 


Ficke sale, February, 1920. Ficke states: “This is one of Shigemasa’s masterpieces.” 


[See illustration ] 
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NISHIMURA SHIGENAGA 
Born 1697; died 1756 


The most notable of the Nishimura school. He was probably the son of 
Shigenobu. He began with black and white prints, then urushi-ye and also 
did some color work. His subjects were women, actors, landscapes, birds, 
flowers and animals. His finest prints, which are rare, are figures of women. 
Harunobu was probably a pupil. 


86.GIRL HOLDING A LETTER IN HER HAND. Hoso-ye hand- 
eo lacquer print. Size 124% x6 inches. Signed: Gwako Nishimura Shi- 

genaga. Seal: Shige. Publisher: Igaya. 

Ficke sale, February, 1920; formerly in the Lathrop collection. Ficke states: “This is the 

favorite of all my lacquer prints”. 


97: HOSOYE TANYE. Girl standing with a fish globe in her hand, play- 

of ing with a child. Hand-colored. Size 614.x13™% inches. Signed: Yamato 
Yeshi Nishimura Shigenaga zu. Seal: Shigenaga. Publisher: Izumiya Gon- 
shira 1716-1735 of Dobocho Asakusa, originator of Beniye. Publisher’s seal in 
lower right-hand corner. 


Ly, 88. GOKU NO KOSAN. A girl playing with a cat. Hoso-ye lacquer print. 
: O Sice 614 x 12 inches. 


YANAGAWA SHIGENOBU 
Born 1784; died 1832 


Pupil and son-in-law of Hokusai, called Yanagawa from the street in which 
he lived. He is said to have made puppets. He made a number of surimonos 
in the style of Hokusai but does not show the influence of that artist and 


j belongs almost exclusively to the Osaka school. 


}/- 89. SURIMONO. A COCK AND CHICKS AND A SILVER RAB- 
BIT. Size 77% x 73% inches. 


90. SURIMONO. GIRL PLAYING SAMISEN. She is dressed in bro- 
caded blue with a cat by her right side. Her music stands against a rack on 
the floor and near the rack is a pipe. In gauffrage, some of which is silver. 


Size 834 x 71% inches. 


91.SURIMONO. SCENE IN THE YOSHIWARA. A little girl is 
: playing with a bill on the floor while a woman stands behind watching her. 
i he former is dressed in green and the latter in red and brown. The barred 

windows of one of the Yoshiwara houses is seen behind the woman. The poem 
: is by Rikkayen Socho. Size 84% x6% inches. Not signed; this print is attrib- 
uted to Kunisada by K. Matsuke and Mori, but Tomita says it is without 
| doubt by Shigenobu. 
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KATSUKAWA SHUNCHO 
Worked 1786-1803 

Little is known of his life but it is supposed that he lived until after 1821. He 
was probably a pupil of Shunsho and also worked under Shunman. His main 
work was between 1775 and 1780. He fell under the influence of Kiyonaga 
and became his most notable follower. Practically all of his work is printed 
with sharpness. His prints are not common, and finely preserved copies are 
scarcer than those of Kiyonaga. 


[NUMBER 92] 


92. KATANO OF OGI-YA. She is followed by four attendants. Her 
dress and those of two of her attendants are decorated with chrysanthemums. 
3q0 Chrysanthemums appear in a circle at the top. Oban. Size 15 x 10 inches. 
Signed: Shuncho, gwa. Publisher: Izumiya or Sen-Ichi. Kiwame seal. 
Ficke sale, February, 1920. Formerly in Appleton collection. Ficke declares: “Marvelous 
impression and condition”. 
[See illustration ] 
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7,fO [NUMBER 93] 


93. NANIWAYA OKITA. She carries a cup on a tray. A round cartouche 
decorated with chrysanthemums gives her name. Mica ground. Oban. Size 
1434 x 93% inches. Not signed. Publisher not given. 


Naniwaya is the name of the teahouse which was near the Akasuka ‘Temple, ‘Tokyo, where 
Okita was a waitress. She was so beautiful that she made the name of the teahouse famous. 


Hotel Drouot, Paris, March, 1922 


Tomita of the Boston Art Museum states that he is satisfied this and the following print 
are by Choki, not Shuncho, and therefore are more rare and valuable. 


SV — [See illustration ] 


94. NANIWAYA OKITA. Another copy of the preceding except that it 


has a yellow ground, and the size is 15 x 934 inches. Wakai seal. 
Haviland sale, Paris, June, 1923. 
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95. KOMAZO AT THE SEASHORE. The second Komazo is taking a 
holiday at the sea. He stands at the right and turns toward a man and a 
woman who are coming up to him from the £ago in which the woman has been 
carried to the beach. Middle sheet of a triptych. Oban. Size 127% x 834 
inches. Signed: Shuncho, gwa. Publisher: Tsutaya. Hayashi seal. 

Jacquin sale, Walpole, January, 1921. 


96. VISITORS TO THE SANKOIN SHRINE. A man and three women 
at a teahouse inside the grounds of the Sankoin shrine in the Yotsuya district. 
The man, kneeling on the veranda, holds a pipe and beside him a girl stands 
with a fan in her hand. ‘Two girls are standing on the ground, one addressing 
those on the veranda. Right or middle sheet of a triptych. Oban. Size 15 
x10 inches. Signed: Shuncho, gwa. Seal: Churin. Publisher: Izumiya or 
Sen-Ichi. 


Jacquin sale, Walpole, January, 1921. 


97. THE SHOWER. Triptych. Promenaders surprised by a shower at the 
“entrance of the Tokiwa bashi on the Sumida. This is one of the artist’s best 
works. Oban Triptych. Size of each 15x 10 inches. Signed: Shuncho, gwa. 
Seal: Churin, an abbreviation of Churinsha, one of his pseudonyms. Publisher : 


‘Takasu at Shiba. 


LEFT SHEET: Two girls and a boy caught in a shower by the river. Houses are seen on 
the opposite bank with green trees behind them. A bridge with its end touching the 
shore in the upper right-hand corner. A boat in the river at the left and another boat 
partially seen behind one of the two posts back of the girls. 

CENTRE SHEET: Three girls, one carrying an umbrella which she holds over another girl 
and herself. The girl behind has no umbrella and holds her hat. The river is behind the 
girls and, on the other side, is a building before which several people are running to escape 
the shower. The posts of the entrance to the bridge show behind the two girls who are in 
front. 


a 


RIGHT SHEET: Three girls and a man standing near a large tree trunk. The man has his 
clothes pulled up to his knees. The girl on the left has a fan in her right hand. In the 
distance the river is seen showing in the upper left-hand corner. 

Manzi sale, Paris, November, 1920. 


ve [See illustration] 


a 

98. CHERRY PICNIC AT GOTENYAMA. ‘Two girls and a man get- 
ting up from a picnic. One girl is tying her odi and the other is picking up a 
black kimono. Shinagawa Bay shows in the distance. Two-color print: black 
and green. Chuban. Size 10x 73 inches. Signed: Yushido Shuncho, gwa. 
Series: Yedo Hakkei, Gotenyama, “Eight Views of Yedo” of which this is one. 
Publisher not given. 

From the Eddy collection. 
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KATSUKAWA SHUNKO 
Born 1762; died 1827 


A pupil of Shunsho and the equal of Shunyei. His work is similar to that of 
Shunsho and by some is rated higher. He produced pictures of actors and 
large pictures of wrestlers, noted for their excellent drawing. He no doubt 
collaborated with Shunsho, and his prints can with difficulty be distinguished 
from Shunsho’s. His best work was from 1789 to 1801. He suffered from an 
attack of palsy when forty-five or forty-six, after which he drew with his left 
hand. He sometimes used a jar-shaped seal much like that of Shunsho. 


99. ICHIKAWA MONNOSUKE II, AS OTOKADATE. He is stand- 
ing looking to the left with roll in his right hand and his left hand on the hilt 
of his sword. He is in a rice field, as is shown by sheaf of bundled rice behind 
him. Hoso-ye. Size 1234 x 5% inches. Signed: Shunko, gwa. Publisher not 
JJ given. Hayashi seal. Date about 1780. 
Hunter sale, March, 1919. 


100. ICHIKAWA MONNOSUKE, OR MAN WITH PIPE. He is 
dressed in black with a long pipe in his left hand. In the background, a stream. 
Hoso-ye. Size 127% x 534 inches. Signed: With jar-shaped seal much like 
that of Shunsho from which he was called Ko-tsubo—Little Jar. Wakai seal. 
ie Publisher not given. Chats on Japanese Prints, pl. 24. This identical print. 


Ficke sale, February, 1920. 


KUBO SHUNMAN 
Born 1757; died 1820 


101. TAMAGAWA RIVER. Set of six. The set of six prints; extremely 
rare complete. ‘The earliest impressions are identified by the soft pastel shades; 
in ‘Camagawa Province every one is obliged by law to wear soft and not bright 
O Orstors. Mr Gookin declares that the small round seal is that of the publisher 
Fushizen—an abbreviation of Fushima-ya-Zenroku—who published the first 
edition. Later there was a re-issue by another publisher and the colors were 
the usual reds, violets, greens, blues and yellows that were used for the great 
majority of the prints of the Kwansei period. The large round red seal reads 
“Shunman”’. 
Koya NO TAMAGAWA. Three girls have crossed a stream; one stoops to tie her sandal, 
another holds her hat by the brim and the third is looking back. In the distance is the 
mountain temple of Koyasan. Oban. Size 97% x 143% inches. Signed: Kubo Shunman, 
also seal Shunman. Publisher: Fushizen. Date: about 1790. 
NoDA NO TAMAGAWA, RICHUCHU PROVINCE. Two girls with hair unbound and with straw 
aprons, one carrying a sake bucket, meet another girl with a tobacco pipe. Overhead 
chidort (plovers) are flying. Oban. Size 97% x 143% inches. Signed: Signature and seal 
almost obliterated. Publisher: Fushizen. Date: about 1790. 
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SETTSsU NO TAMAGAWA. Two girls sit opposite each other and beat cloth with a mallet, 
the cloth being wound on a roller. T'wo other girls stand on the bank of a stream. A 
shower slants across an old pine tree. Oban. Size 974 x 143% inches. Signed: Shunman 
gwa, also seal Shunman. Publisher: Fushizen. Date: about 1790. 


IDE NO TAMAGAWA. YASHIRO PROVINCE. Three girls crossing a stream. A boy behind them 
is tying their sandals. Oban. Size 97% x 14% inches. Signed: Shunman and large square 
seal unidentified. Publisher: Fushizen. Date: about 1790. 


Nojrt NO TAMAGAWA. Three girls hunting singing insects among hagi (bush clover) on 
the banks of the Tama River at Noji, Province of Omi. One girl is kneeling while another 
in black is standing over her and holding a lantern. The third girl is standing and looking 
toward the other two. Oban. Size 974 x 14% inches. Signed: Shunman gwa; also seal 
Shunman. Publisher: Fushizen. Date: about 1790. 


NUSHASHI NO TAMAGAWA. Four girls by a stream, one washing a roll of linen, one holding 
her hat by the brim, one with a pipe in her hand and the third standing up behind. In the 
distance are three men at work in a field and another is going up a road on the left with 
baskets. Strips of cloth are spread on the ground in the distance. Oban. Size 91% x 141% 
inches. Signed: Shunman gwa; also seal Shunman. Publisher: Fushizen. Date: about 1790. 
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KATSUKAWA SELUNSHO 
Born 1726; died 1792 


Pupil of Shunsui and celebrated for his actor prints. In collaboration with 
Shigemasa he produced.a series of twelve sheets on Sericulture in which there 
are usually three at work, and in 1776 the same two artists brought out a 
series of book illustrations called “Seiro Bijin Awase Sugatami” (Beauties of 
the Green Houses), which probably takes the first place among the illus- 
trated books of the world. He actively began work in 1764 when he followed 
Harunobu and from 1776, like others, his figures became larger. His large 
square prints and his pillar prints are extremely rare. Fenollosa says that his 
actor prints are not yet estimated at their full value. He often used a seal like 
a jar, inscribed “Hayashi”, which was the name of the publisher who is 
said to have encouraged him to become an artist. For this reason he was 
nicknamed Tsubo (jar). 


102. NAKAMURA RIKO AS A WOMAN. She is standing looking to 
the left with arms folded under the coat. There is a bundle of faggots on the 
ground. Hoso-ye. Size 1234x578 inches, Signed: Shunsho. Publisher not. 
given. 

Metzger sale, May, 1919. 


/74e 


103. MATSUMOTO KOSHIRO IV. He stands bending to the right with 
his hands folded and partially hidden in his sleeves. Hoso-ye. Size 12x 53% 
inches. Signed: Katsukawa Shunsho. Publisher not given. Wakai seal. Date: 
1776 (Hirano). 


Oo Metzger sale, May, 1919. 


ha 


104. THE SECOND (?) BANDO MITSUGORO IN THE ROLE OF 
A COURT ATTENDANT RIDING ON A RAFT. He is under a wil- 
low tree. [Hoso-ye. Size 1254 x 534 inches. Signed: Shunsho gwa. Publisher 
not given. Date: 1778 (Hirano). 

Walpole Galleries, November, 1918. 
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105. THE FAMOUS KUSAZURI-BIKI SCENE FROM THE STORY 
OF THE SOGA BROTHERS VENDETTA. Actors are Yamanaka Hei- 
kuro and Asahina, who restrains Soga no Goro by catching hold of his armor 
- (kusazuri) which was torn off in the struggle—a friendly one—as Asahina 
wishes to avoid a conflict between Goro and the noble lord who was entertain- 
ing his brother, Soga no Juro. Hoso-ye. Size 11 x 83 inches. Signed: Katsu- 
kawa Shunsho, gwa, also with the two-footed Hayashi jar; in his early days 

- Shunsho used the three-footed jar of his publisher and landlord, Hayashi, as his 
signature. He later used the jar with two feet. Publisher not given. Very 
early (Tomita) 


MBvvatpoie Galleries, May, 1919. 


.DIPTYCH. Sizes of each 534 x 1234 inches. Signed: Shunsho gwa. 
blisher : Yamaboshi. 
LEFT SHEET: IWAI RANSHIRO as mistress of Soga-no-juro in purple robe with obi embroi- 
dered with butterflies; comb in raised right hand. 


RiGHTt sHEET: BANDO HIKUSABURO in the drama Saga-no-juro holding a large black 
lacquered mirror in his right hand. Robe decorated with flying crane medallions which is 
the actor’s monogram. Background a decorated garden wall with trellis above. 


Wright sale, Anderson Galleries, N. Y., January, 1927. 


KATSUKAWA SHUNYEI 
Born 1767; died 1819 


Regarded as the most important of Shunshos followers. He became noted for 
his humorous prints drawn on fans for sale in theatres and restaurants. He 
made a great number of prints of actors and wrestlers and his book illus- 
trations were very popular. 


Sion. NAKAYAMA TOMISABURO IN A WOMAN’S PART. She is 
standing looking to the right, dressed in a black obi and yellow and red striped 
dress. Behind her appears the face of a little girl. The wall at the back has a 
checkerboard effect. Hoso-ye. Size 1234 x 57% inches. Signed: Shunyei, gwa. 
Publisher not given. 


aE 


108. ACT TEN OF THE FORTY-SEVEN RONINS. Chuban. | Size 
10% x 75% inches. Signed: Shunyei gwa. Publisher: Yei judo. 
Metzger sale, May, 1919. 
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109. ACTORS. Hosoye Triptych. Sizes as follows: left Sheet, 1238 x 5V% 
inches; center sheet, 12% x 534 inches; right sheet, 1234 x 534 inches. Signed: 
Shunyei, gwa. Publisher: Yeijudo. Kiwame seal. 

LEFT SHEET: NAKAYAMA TOMISABURO AS A SAMURAI. He stands under a bamboo curtain 
looking to the right with his sword over his right shoulder supporting a bundle hanging 


SV from the hilt. 
CENTRE SHEET: THE ACTOR SEGAWA KIKUNOJO I. He stands under a bamboo curtain looking 
to the right and holds in his right hand a toy rooster. 
RIGHT SHEET: SEGAWA KIKUNOJO. He stands under a bamboo curtain looking to the right 
and has his left sleeve raised over his head. 


Metzger sale, May, 1919. 


110. ACTOR AS OTOKODATE. He stands looking to the right and 
_ Fa in his right hand, suspended by a cord, a book or tablet on which there 
A J _w=is an inscription. His hand, under his cloak, holds a sword. Hoso-ye. Size 
127% x 55% inches. Signed: Shunyei, gwa. Publisher: Tsuruya. 
Russell sale, Walpole, January, 1920. 


111.4 DANCER. He wears a yellow eboshi, which is an old style noble- 
man’s hat. Oban. Size 147% x 95% inches. Signed: Shunyei, gwa. Publisher: 

7) 2 ‘(2 Yeijudo. Kiwame seal. Series: Oshiye Gata, meaning style of, or examples of 
Oshiye signifying a picture made of brocade cut out and pasted on a thick board 
with the face of the figure painted in; it can almost be called a flat doll. This 
series is very rare. 


112. THE ACTOR NAKAMURA NAKAZO ILI standing with his arms 

outstretched and his fingers distended. His robe of unfaded purple is decorated 

with his personal monogram in alternate yellow, blue and white. His flesh is 

_etinted pink and rose. His underkimono is rose-colored, and he wears a yellow 

y) d tasseled apron of rose, blue and yellow. The color in this print is as fresh 

y, and luminous as though it had just come off the block. Size 1234 x9 inches. 
Signature: Shunyei. Publisher: Tsuruya. 


113. BANDO SHINSUI (KICHIGORO) IN THE ROLE OF SOGO 
bf NO GORO. This is the print described in v-1 catalogue, no. 544, with the 

comment that the background, the “faire” and the color remind of Sharaku. 

Silver ground. Oban. Size 12% x 85% inches. Signed: Shunyei, gwa. Pub- 

lisher: Yemiya Kichiyemon. Kiwame seal. 

Hotel Drouot, Paris, March, 1922. 
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OKUMURA ‘TOSHINOBU 
Worked circa 1725-1742 
Son of Masanobu and the best-known and most famous of his pupils. Fenol- 


losa comments that his work is usually very delicate and Ficke states that his 
urushi-ye constitute almost all of his known work. 


fo- [NUMBER I14 | 


114. ICHIKAWA DANJURO II AS SOGA NO GORO AND SODE- 
SAKI MIWANO AS KEHAIZAKA, MISTRESS OF GORO, IN THE 
DRAMA “YUZURIHA KONGEN SOGA”, played at the Nakumura 
Theatre February, 1727 (Gookin). Hoso-ye lacquer print. Size 134% x 6% 
inches. Signed: Okumura Toshinobu. Publisher: seal: Shinmei (name of a 
place in Shiba district), Hanmoto publisher, Izutsuya, publisher’s name. 


[See illustration ] 
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[NUMBER IT5 | 


115. SANJO KANTARO AS O SOME (a woman standing) ; SopEsAKI 

| (P) KIKUTARO AS HISAMATSU (her lover) ; ICHIKAWA MONNOSUKE (another 
woman, role not learned). (Gookin) Scene from a drama, probably a little 
earlier than 1727. (Gookin). Hoso-ye lacquer print. Size 1174 x 6% inches. 
Signed: Okumura Toshinobu. Publisher seal: Masuya. 


From the Eddy collection. 
[See illustration ] 
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UTAGAWA TOYOKUNI I 
Born 1769; died 1825 
The most prominent figure in the Utagawa school who took the name of 
Toyokuni as a pupil of Toyoharu. He began work with figures of women, 
later became a fertile producer of actor prints. His first works imitate the 


type of face and figures of Shunsho and Shigemasa book “Mirror of Beauti- 
ful Women of Yoshiwara”. 


116. KISSEN HOSSHI AND OTOMONO KURONUSHI COMPOS- 
ING POETRY. Two girls in red kneeling, one of whom is passing to the 
other a paper on which is a poem. A third girl sitting on the ground with her 

36 back to the others and dressed in black is an attendant. The centre or right 
sheet of a triptych. Oban. Size 15 x 10 inches. Signed: Koyokuni gwa. Pub- 
lisher: Yeijudo. Kiwame seal. Series: Furyu Rokkasen. 


117. TAMIGIKU OF TAMAYA. She is seated writing a letter. Behind 

her is a fan on which is some writing, and from the sides of the fan are cords 

hanging down. The poem by Komachi reads: “It matters not if we die at a 

certain age if we keep our youthful appearance”. Oban. Size 151% x 103% 
| J enches Signed: Toyokuni gwa. Publisher: Isumiya Ichibei or Sen-Ichi. Date 

1776. Series: Bijin Nana Komachi. Hayashi seal ; Kiwame seal. 

Metezger sale, May, 1919. 


118. AN ACTOR IN THE PART OF KWANCHOJO IN SUGA- 
ARA DENJU KAGAMI. He wears a coat decorated with cherry blos- 
la Slight repair. Oban. Size 14% x 934 inches. Signed: ‘Toyokuni gwa. 
Publisher: Yamaguchi Tobei. 


Manzi sale, Paris, November, 1921. 


119. ACTOR IN THE PART OF A YOUNG WOMAN. Her cloak 

is decorated with chrysanthemums, and she wears her hair in yedo “wings”. 
Oban. Size 141% x 934 inches. Signed: Toyokuni gwa. Publisher: Murataya. 

Kiwame seal. 

Manzi sale, Paris, November, 1921. 


120. ICHIKAWA YAOZO (TACHIBANAYA). He wears a violet robe 
fpeired with red and carries a sword. This is Toyokuni’s most notable actor 
series. Mica ground. Oban. Size 1454 x 97% inches. Signed: Toyokuni gwa. 
Publisher: Isumiya Ichibei. Kiwame seal. Series: Yakusha Butai no Sugatae. 


Manzi sale, Paris, November, 1921. 
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121. THE ACTOR NAKAYAMA TOMISABURO. He stands under 

the limb of a tree looking to the right, and is dressed in a yellow robe with 

pink border, and black and lavender around the neck. Gray ground. Oban. 

Size 1434 x 10% inches. Signed: ‘Toyokuni gwa. Publisher: Isumiya Ichibei. 
y; pt pisies: Yakusha Butai no Sugatae. Kiwame seal. 


122. TAKINOYA (ISHIKAWA MONNOSUKE) AS SORO NO 
GORO IN THE FEUD OF THE SOGA BROTHERS. He stands 
looking to the right with a sword under his left arm. He is dressed in a pur- 
ple gown lined with green and an undergarment of red with white decorations, 
of Bs “and wears a yellow obi. ‘Thin mica ground. Oban. Size 1434 x 934 inches. 
Signed: Toyokuni gwa. Publisher: Isumiya Ichibei. Series: Yakusha Butai no 
Sugatae. Kiwami seal. Hayashi seal. 
Haviland sale, Paris, June, 1923. 


123. AN ACTOR PLAYING THE PART OF THE HUNTSMAN 

KAMPEI in the play of the forty-seven Ronins. He is dressed in a checked 

-" suit and wears a straw rain coat. The top of the print is black. Size 10x 147% 
Te inches. Publisher: Isumiya Ichibei. Series: Yakusha Butai no Sugatae. 


124. THE ACTOR SAKATA HANGORO (SHOGATSUYA) in a role. 
He wears a black robe and carries two swords. At his feet is a serpent stand- 
ing on his tail. Gray ground. Oban. Size 15 x 10 inches. Signed: ‘Toyokuni. 
3 OQ Publisher: Isumiya Ichibei. Series: Yakusha Butai no Sugatae. Kiwami seal. 


Javal sale, Paris, March, 1926. 


al 125. THE ACTOR ISHIKAWA YAOZO in a part. He wears a striped 
iy purple robe with red-lined sleeves, and with his right hand has thrown a towel 
over his left shoulder. The top of the print is decorated with cherry blossoms. 

Gray ground. Oban. Size 15x10 inches. Signed: Toyokuni. Publisher: | 

Isumiya Ichibei. Series: Yakusha Butai no Sugatae. Kiwami seal. 
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126. THE ACTOR KOSAGAWA TSUNEYO taking the part of a woman 
holding a lantern in her right hand. Her robe and her hair in lacquer. Oban. 
Size 15 x 10 inches. Signed: Toyokuni. Publisher: Tsuruya. Series: Yedo 
Waka Onnagata (Yedo Actors in Female Parts). 


Javal sale, Paris, March, 1926. 


f- 


ISHIKAWA TOYONOBU 
Born 1711; died 1785 


A pupil of Shigenaga. His earliest work was in black and white, followed by 
two-color prints and then three-color prints. The great period of the three- 
color print was between 1755 and 1764 and at this time Toyonobu was almost 
unmatched in the field. After 1764 Harunobu drove Toyonobu to take up 
full color printing which he did successfully, sometimes giving figures like 
Koriusai and sometimes closely following Harunobu. He is one of the few 
artists who produced nude figures. 


i. 


lg 


if 


127. TWO NOBLES STANDING AND LOOKING UP AT A FOOT- 
BALL IN THE AIR. Hoso-ye three-color print. Size 12% x 534 inches. 
Signed: Ichikawa Shua fude. Publisher: Urukogata-ga. Very good except for 
small imperfection (Tomita). Toyonobus of this quality are rare indeed. 
Ficke sale, February, 1920. 


128. THREE KOREAN MUSICIANS. One has a drum, one a shell and 
one a pair of cymbals. The title of the print is Fuyu no Ume (Winter Plum 
Tree). At the top is a poem on this theme. It is probably part of a triptych. 
Beniye rose, gray and yellow. Hoso-ye. Size 554 x 11 inches. Signed: Ishikawa 
Z Publisher: Uroko Gataya. Slight wormholes repaired. 


129. THREE CHILDREN ROLLING A LARGE SNOWBALL. Oban- 
benie. Size 1634 x 12% inches. Signed: Ishikawa Shua Toyonobu. Publisher: 
Urokogataya. Seals below signature: Ishikawa-uji and ‘Toyonobu. 
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KITAGAWA UTAMARO 
Born 1753; died 1806 


Pupil of Sekiyen. Began to design book illustrations at age of twelve. His 
fame rests on picture books and on an immense number of prints in which 
woman is the absorbing theme. He lived with the publisher Tsutaya in Yedo 
until the latter’s death in 1797. He began working in the style of Shunsho 
and Shigemasa, then fell under the influence of Kiyonaga, but from 1790 his 
own personal style became more emphasized (British Museum Catalogue). 


130. SERICULTURE. HANDIWORK OF WOMEN. The Set of 
Twelve. The sheets, each of which bears the title Joshoku Kaito Tewaza 
Kusa, are numbered 1 to 12, but the design is continuous and the twelve sheets 
make one long composition. ‘They should be placed from right to left and not 
from left to right according to European custom. On each sheet is an explana- 
tion of the subject. The first edition has as color scheme a rare and beautiful 
violet, blue, green, yellow and pale gray. In a later edition, red was introduced. 
The Silk Worm Series is the only known series extended to twelve prints. 
Ce declares: “Very celebrated in Japan. Hayashi says first edition 
fro as yellow clouds at top; second edition has rosy clouds”. Oban. Size of each 
print 1454 x 9% inches. Signed: Utamaro fude. Publisher: Tsuruya. Date: 
about 1797. 
SueeT No. 1. Two ladies are brushing off silkworms’ eggs on papers under cherry trees, 
and a lady is standing watching them. They call it “hatch” when the eggs which were 
laid on papers change to silkworms in the middle of March. After the silkworms are 
hatched they will be classed as “First”, “Second”, etc., according to the date. They are 
removed to the different trays and given finely chopped mulberry leaves. They are then 
called “Black Worms”. 
SHEET No. 2. A lady on a stepladder and another on a stool are picking mulberry leaves 
from the tree, while a lady is carrying the leaves in baskets on her shoulders. “Silkworms 
will be sick or suffer four times, and they call it asleep. During this period the quantity of 
mulberry leaves given them should be regulated”. 
SHEET No. 3. Two ladies are taking leaves out of the large baskets and giving them to the 
silkworms in trays, while another is chopping leaves in a wooden tub. Many trays are 
seen in the background. This print shows them feeding silkworms after the “Third Sleep”. 
“As they grow the original trays will be too small for them so that they will be removed 
to large bamboo mats. and soon the ladies will be very busy chopping leaves”. 
SHEET No. 4. The lady in the centre is removing the silkworms from the tray to the bam- 
boo mats, while the lady in the background is carrying the tray from the shelf, and a lady 
in the foreground, wearing an iris kimono, is taking the empty trays away. “They are 
getting everything ready for the worms awakening after the Longest Sleep”. 
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Sueet No. 5. Three ladies are picking leaves from the branches and the lady in the centre 
is giving large leaves to the silkworms on the bamboo mat. This picture shows that the 
silkworms wake up from their “Long Sleep” and are ready to eat leaves again. They are 
very busy supplying mulberry leaves to the silkworms, as they eat more and take large 
leaves instead of small chopped ones eaten previous to their Long Sleep”. 

SueET No. 6. This print shows the silkworms making cocoons. The lady on the right is 
carrying the tray which is full of cocoons. A lady in the centre is taking the cocoons from 
the branches on which they were laid, while another lady on the left is fixing her hair. 
“They put small branches on the tree on which the cocoons were put and cover them with 
rice straw in which the silkworms start making their cocoons, A few days after this each 
cocoon is taken from the branches”. 


SueEt No. 7. This shows the butterflies laying eggs on the paper. A lady on the left in a 
lavender kimono is sitting on the verandah holding two butterflies tied with a thread, thus 
keeping them on the paper and watching them lay eggs on it. wo other ladies are in- 
terested watching them ‘When taking out the cocoons from the branches they select a few 
good sized ones and tie them in strings and hang them up. When the butterflies come out 
they are transferred to sheets of paper where they begin to lay eggs”. 


SueeT No. 8. The butterflies are coming out from the cocoons after completing their work. 
A lady is standing on the right holding a child, while a lady is leaning on the window 
with a boy standing near her watching the butterflies flying out of the cocoons. They call 
these butterflies “Silkworm Butterflies’. 


SHEET No. 9. This shows the thread which has been taken from the cocoons. A lady on 
the right is winding the silk which has come from the cocoons and boiling it in a pan, 
while the other two ladies are watching this process. It shows the cocoons on the trays 
in the shape of eggs and two reels rolled with silk thread. “The cocoons should be kept 
in a jar for seven days. This jar is especially prepared for this purpose, bamboo frames 
having been put in the bottom on which are laid large Kiri leaves sprinkled with salt. 
The cover is put on the jar and sealed with mud to make it air tight. After seven days 
they take out the cocoon and put it in a pan, and after boiling, take off the thread”. 


SHEET No. 10. This lady is classifying the different grades of silk floss. After the threads 
are taken from the cocoons they make the finest thread from the pure white color, and 
second quality is made from the dark colors and used for silk downs. After these qualities 
are selected the silk is made into skeins. Two ladies are separating the floss to make square 
silk downs while a lady in the background is hanging them on bamboo poles to dry. The 
lady in the green kimono has come to assist the others. 

SHEET No. 11. The lady on the right is separating the silk thread from the cocoon which is 
on the wooden tray, and is being wound on a large spool. A lady with a pipe in her 
hand is standing near with her head turned to one side and away from the woman who is 
winding. 

SHEET No. 12. A lady is weaving the silk by hand and another lady is standing behind 
her watching the operation. A third lady is kneeling on the floor in front of the loom 
reeling or unreeling a silk thread. 


[See frontispiece illustrating four ] 
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[NUMBER I31] 
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131. ARAI KOMACHI FURU KOMACHI. Woman standing on veranda 


after a bath, looking through dark sky of black lacquer with mother-of-pearl 


stars. Chrysanthemum flowers in the foreground. Size 97% x 14 inches. Not 
signed. Series: Ryoku Sugotaya. 


[See illustration ] : 
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[NUMBER 132] 


132. WOMAN LOOKING IN A BLACK LACQUER MIRROR. Pink 
mica ground, Size 97% x 15 inches. Not signed. Series: Fujin Sogoku Jutai. 


[See illustration ] 
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133. UTAMARO PAINTING A SCREEN IN ONE OF THE GREEN 
HOUSES. The artist dressed in gray is seated on a red mat before a paper 
screen on which a Chinese landscape is begun. He turns to dip his brush in a 
saucer of ink. On the dress of Utamaro is the mon of Ogiya, The House of the 
Fan. The girl in blue wears Utamaro’s own three-leaved crest. Oban. Yellow 
ground. Size 143% x 9% inches. Signed: Utamaro gwa. Publisher: Tsutaya. 


ments. Date about 1790. 
From the Keane collection. 


134. GIRL AND HER LOVER. She stands with clasped hands looking down 


on her lover whose head and shoulders only are visible. Oban. Size 15 x 10 


_winches. Signed: Utamaro fude. Publisher: Yeijudo. Kiwame seal. 


Ficke sale, February, 1920. 


135.4 WOMAN LOOKING THROUGH A TRANSPARENT 
LIGHT TORTOISE-SHELL COMB. Behind her the wall is decorated 
with a floral design which resembles Cordova leather. In the seventeenth and 
eighteenth centuries the Japanese were quite taken with these leathers which 
the Dutch imported and from which they made various things, especially to- 
bacco pouches. The floral designs are slightly embossed. Oban. Size 1436 x 
95% inches. Signed: Utamaro fude. Publisher: Omiua. 


Haviland sale, Paris, June, 1923. 


y 4 
18 136. TWO LADIES ARRANGING FLOWERS. One is standing with a 


bunch of flowers in her left hand and looks down to a girl kneeling with a 
flower vase in her hands. Before the kneeling girl is a large vase on the floor. 
A black box decorated with sprigs of flowers is on the floor behind the standing 
girl. On top of the box is a teapot. Work of very early period. Very rare. 
Size 151 x 10 inches. Signed: Uta ina seal form in the corner of the red cloth 
handing over the rail; the two letters above are the mark of the rug maker 
which is often seen in other prints. 
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HOSADA. YEISHI 
Born 1746; died 1829 


A samurai who studied painting in the Kano school and produced more 
delicate and refined prints. His earlier prints show the influence of Kiyonaga 
but after 1781-88 he developed a style of his own. He led the fashion for 
figures of extreme tallness and slenderness. He is one of the few designers 
who perfectly mastered the triptych form. His Life of Prince Genji, describ- 
ing various polite occupations, are among his finest prints. In some triptychs 
he introduces his color inventions, gray, yellow, violet, blue and black, and 
is one of the few besides Shunman who successfully used gray as a dominant 
tone. At the end of his career his fingers were tall and willowy, necks were 
thin and garments had fantastic folds. In this period he produced most of his 
large bust portraits on yellow or mica ground. His important works are very 
scarce, his figures on yellow or mica gorunds, his gray prints, large heads, 
pillar prints and best triptychs being difficult to procure. Dillon in The Arts 
of Japan says “He is easily recognized by the subtle flowing lines of his tall 
figures and by the prevailing tint of lemon yellow”. 


137.A REFINED DISGUISED GENJI. A man dressed in white with 
sword about to take a hat from a kneeling girl dressed in a black kimono, while 
Ua perend in chysanthemum-decorated dress, is bringing a garment on a tray. 
fe sheet of a triptych, this being ‘Tana no ae (A Flower Party). Oban. 
Size 1534 x 10% inches. Signed: Yeishi gwa. Publisher: not given. Series: 
Furyu Yatsushi Genji-A Refined Prince Genji. Metzger sale, May, 1919. 
“Chats on Japanese Prints” comments: ‘A notable series depicting occupa- 

tions from the life of Prince Genji which rank among his finest works”. 


138. SEIZAN OF YAMAMOTO-YA OF KADO-MACHI WITH 

Join ATTENDANTS. She is dressed in purple with white under- 
garment. The attendant on her left is in red, the one on her right in green. 
(Attendants names are Kanomo and Konomo.) There are also two little girls 
in front dressed in purple. Oban. Yellow ground. Size: 15% x 10% inches. 
Signed: Yeishi gwa. Publisher: Yeijudo. 


139. FOUR COURTESANS WALKING. From right to left, Senzan in 
green and pink, Misayama in pale yellow and lavender, Itotaki in violet and 
opthk, and Orihae in lavender over green and pink. This is considered the most 
distinguished and most beautiful group in the whole range of Yeishi’s art. 
Oban. Size 1544 x 10% inches. Signed: Yeishi gwa. Publisher: Yeijudo. 
Kiwame seal. 

Hunter sale, March, 1919. 
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140. SEIRO BIJIN ROKKASEN. Set of Six. Oban. Size of each print 
141% x 10 inches. Signed: Yeishi gwa. Publisher: Yeijudo. Kiwame seal. 
Date: 1785. 

HINAZERU OF CHOJIYA. She wears aubergine summer kimono and carries an open fan. 
The flower in the panel is Fuyo. Late edition (Tomita). 

MorOKOSHI OF YECHIZENYA. She is seated by a small red desk, composing poetry. She 
wears a black summer gown with white embossed obi and is holding a writing brush in 
her hand supporting her cheek. The flower is the Lily. 

SHIZUKA OF SHIZU-TAYAMA. She wears a summer gown of s/ibori design in aubergine and 
pink with yellow brocade obi. She holds a pipe in her left hand. The flower in the panel 
is the Carnation. 

KOMURASAKI OF KADO-TAMAYA. She is seated reading a letter which she holds in her 
hands, probably written by herself as a roll of blank paper lies before her. Her dress is 
purple and pink with some yellow and green. In the panel is a sprig of flower and on 
one side is the title of the set and on the other the title as above. The flower is the Golden 
Rod. 


HANAocI OF oGIyA. She is decorating a folding fan with a poem. She wears a complete 
winter gown and aubergine nehikake with brocade /awo obi. Her beauty is compared to 
the peony. The flower is the Pink Peony. 

KISEGAWA OF MATSUBAYA. She is looking at a makimono illustrating the Ise Monogatari, 
which lies open on her lap. She is dressed in gray, white and pink. In the panel, as in 
the case of all the other prints of the series, is a flower and on one side the title of the set, 
and on the other the name of the girl. The flower is Shakuyaku of the Peony family. 


“Comparison of courtesans with The Six Poets’—Manzi catalogue, February, 1920. 


“Rokkasen usual term for The Six Famous Poets, but here “ka” is written with a different 
character so title may be given as Six Flower Goddesses among the Green House Beauties” 
—British Museum Catalogue. 

[See illustration of one] 


ait PORTRAIT. Large head of a woman in a white bathrobe touched with 


purple. She has a roll in her left hand and with her right is holding up a portion 
of the roll which has unwound and on which there is writing. Gray ground. 
Oban. Size: 1434 x 9% inches. Signed: Shokosai Yeisho, gwa. Publisher not 
given. Series: Kwakuchu Bijin Kurabe; Meeting of ‘The Yoshiwara Beauties 
(see the two following prints of same series). 

Ficke sale, February, 1920, Ficke states that this is a superb print. 


hi Bee SHINATERU OF OKOMOTOYA. She is dressed in a kimono deco- 
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rated with white peas and roses. She holds in her hand a roll of writing paper 
and in her mouth is a brush. Mica ground. Oban. Size 1534 x 10% inches. 


Signed: Yeisho gwa. Publisher: Yamaguchi Tobei. Series: Kwakuchu Bijin 
Kurabe. 


143. SHINORHARA OF TSURUYA. She is reading a letter while fixing 
a pin in her hair. Mica ground. Oban. Size: 1534 x 10% inches. Signed: 
Yeisho gwa. Publisher: Yamaguchi Tobei. Series: Kwakuchu Bijin Kurabe. 
Haviland sale, Paris, June, 1923. 

[See illustration ] 
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44. A DOMESTIC SCENE. A young man on a porch watching a young 
woman watering chrysanthemums. He is filling his pipe from a pouch. She has 
a ladle in her right hand from which water is pouring while she turns to talk 
with the young man. A bucket is on the floor in front. Size: 1014 x 7% inches. 
Signed: Yoshinobu. Publisher not given. 

Metzger sale, May, 1919. 


The property of a Well-known Private Collector 
(Included by permission of the Executor) 


Q Oe = HOKUSAI 


145. SHONENKO (Large panel). From the set commonly called The 
Imagery of the Poets. Size: 19% x 85% inches. Signed: Zen Hokusai I-itsu. 
Publisher: Moriya Jihei (Moriji). Date circa 1830-1833. (Property of a 
Well-known N. Y. Private Collector). 

A better translation of the Japanese title—Shika Shashin-Kyo—might be Pictures from the 
Poems of China and Japan. The sheet here catalogued is known as Shonenko, which is 
the Japanese name for one of the recurrent themes of Chinese poetry, “Youth Setting Out 
from Home”. Here the young man starts forth on horseback into a world of springtime, 
and the harmony between his own spiritual state and the mood of Nature is shown by the 
wand of willow in young leafage which he carries as a whip. He is preceded by a 
servant, also on horseback; but between the two, where the winding path they follow is 
bordered by water, a crouched fisherman sits immobile, contemplative, with the spring - 
perhaps coming softly to him and the zest for action gone. 


In discussing the series from which this print comes, Laurence Binyon writes with his 
usual felicity of phrase and insight: “It is in the relation of the figures to the landscape 
that these prints are consummate. Neither element dominates the other; there is a sense 
of the power and vastness and mystery of nature... but there is also a sense of the 
strength and dignity of man... experienced in grief yet still aware that the ‘world is all 
before him’. . . The Shonenko breathes of youth and movement. The Rihaku (Li Po) 
contemplates eternity in the fall of the great stream’. Edmond de Goncourt devotes 
Chapter xxxvi of his book on Hokusai to this same series of ten panels and Mr Ficke con- 
siders it of supreme importance among the works of the master because of the “high 
seriousness of mood’’ which sets it somewhat apart from most of his prints. Many other 
critics have written of it; but it is unnecessary to give here all the references just as it is 
unnecessary to list all the places in which the most famous works of Hokusai and Hiroshige 
have been reproduced. 


[See illustration ] 
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PARKE-BERNET GALLERIES + INC 
designs its catalogues and directs 
all details of illustration, text 
and typography 


To the PARKE-BERNET GALLERIES - INC 
30 EAST 57 STREET - NEW YORK 22 

Please buy for me at your sale No. i Mc, el ee a oh al 
the following lots at prices not exceeding those named below, which 
are so much per lot. These bids are made subject to the Conditions 


of Sale printed in the catalogue of this sale. 


Name 


Address 


Shipping Directions 


FIRST WORD BID 


i wal 
° 
Lar 


FIRST WORD 


Make bids on this sheet for one sale only. 


TERMS: cash. References or cash deposit required with orders from persons 
unknown to the Parke-Bernet Galleries, Inc. 


TELEPHONE PLAZA 3-7573 
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